ssLIsted 



UAOAnHE(CClHHNUKP) 50,.4IinBldUm 
— " * —r ~ Jkll J OUBMAL tCmrt 

fVTW 



EYE STWNESS iWU 

HotCluWHANCE 
4331' Hovl?61 50/ 
JAZi£{Uorf;*rurt 
4502 10/42 (I: 



W . 

4408 Feb'6l 50/ 
440? liar'61 50/ 
4410 Apr '61 50/ 

4303 AprAtay'63 5o7^ 12 ** £ £< 

4304 Junius 50/ **W Aus '^ ?' 



(l2"LPs oontlnuod $2.0CiiInBidUnl 

3 ? 67 DENNY 2EITUN(J«i>™)-C*™lval c0 G ^ 23 :S?^ m 
3968 OTTY SIMOLErON.iutJ&OlttTlfl.tKlneaFAlBATlOO H 

3369 » . volume two p £fS4 I0 l N " 

HEM GROUP ARE WITHOUT JACKETS <10 Inch £12 inoh 
Wo'AUTtM HITSoflRV BERLIN 'RQYALE 60l6^E$1.25 
3S7X*OI0K JUHOENS DANCE PARADE -CO CL6072 E1.25 
3&.KAY KYSER DANCE PARADE -CO CL606I E1.25 

uSyumaaia land •« dl532b EI.25 

■ SiK. m .,v B nt.lll^. m HrtP«.P<.r. JAi2PAM0RAUA. 1B1BE#$2„ 
M7«.ENCYCL0PEDIA(RCA)RacordedJaziNo.S *LEJ8 81.25 
^ERRY BRADFORD STORY #CaiSffJS ATTUCKS10 EE-J4 
3*7w£]ffiETTE COlSlAH-Ohang.^Trtur^ATUN 1^7 E1.50 
1#&R BD.MOS-Ttat.Pl.lrty AtUH 1318 ^.90 

^WSfclLL DQCWETT-Daije Breaming KING 532 N- l.JO,-.-. 

S^l«OAtS|a«rtIIM^l«™lP«*»f)™»g^ t f ! JAK CHRONICLE tl 
3»M*XI.T JACKSON iOOLEfeANKAWKINS-B.^aii^^W^SZ ^(Tonly&u.J^ 
3382#J0HN LEHIS-lBpr-oVjliedltatlonsEto ATLAN1313N1.50 JA22FINDER 



.Listed 

RECOR D CHANGR. (Con1 

W*pr«49 'fl 



4305 julAugl?63 50 

4306 senior 5tv 

JAZZ dl ler-1 «D1 
SgiT(<ireatItBlMag) 
. 4307 MaJ-1960 Jl 

king 532 n- U5oAf 5 4 35j-art-i 9 64 75/ 

,*»n«t'IPRET0aIA9O01Es'E /_; „„™.,Tmr tl 



??!^T.„L, ,.7: «.♦. ■■.» msic lNN<Rollln 9 )ATUN1299N1.50 .i, , .,, 



^48 $1 



-j.* ta -mPnR^*_lTcSJ 1 . ?! All 4 H 



39B5A10SIC OF (f.Q.Vol.4(Eureka, 
3J86#TONY PAKENTI- T 9 ny Fwenti 



Sop'4B $1 
4314 NovlJ48 $1 






4030 s.pl962 65/ 

4091 Ortl962 65/ 

4092 N0VI962 £5/ 

4093 Deol?62 65/ 

4094 Janl963 65/ 

4095 Uai-1963 65/ 

4096 Aprlj63 65/ 



35»? Apr l94t ff 

39S8 Jun.1946 Si 
3989 Julyl9*6 $1 
39JO ort 1944 *1 

3991 N«y l?46 ?1 

3992 D»o 1946 ?1 

l„„o . 1aA»7 41 4050 Apr*.?*!,? vj? liui jj+xj/j-* r s, 

'^ 4 h »t:^??.^? *°? a J _^?!? sr. 4204 4/21/54 75/ 



4195 li/18/53 75/ 
419fi 12/2/53 75/ 

4197 12/30/53 75/ 

4198 1A3/54 75/ 

4199 1/27/54 75/ 

4200 2A°/54 75/ 

4201 3/10/54 75/ 



JAZZ IMPRESSIONS 

Wff«*4 W" 
JA2Z INFO BOOKLE T 
4318 JaiChleBgoji 
JA2Z JOURNAL 
451? Aprl950 $1 



BBO*asins (aosTON) 
JJ35. 3/576* 

3996 6/24/64 ^ 
3397 ?/•/«* ^^ 

3998 7/22/6* FOLK 

3999 1/6/65 »»f 
woo 3/31/65 pwb 

4001 4/14/65 ALSO 

4002 4/2B/65 g^ 

«04 7/a/65 SS 
4005 9A/<5, Bld 

4004 ?A ^^ 

4007 10AV65 

4008 10/27/65 
4ooj xiAo/65 

4010 11/24/65 

4011 6/8/66 , 
CASHBOX-Inraluabl< 

4m"2""3A5/58 n 

4013 3/39/58 $1 

4014 4/5/58 *1 

4015 4A9/5B $1 

4016 4/26/5a $1 

4017 4A2/58 *i 

4018 5/5/58 ?1 

4019 6/7/5B fl 

4020 6A*/58 *i 

4021 6/2l/5» » 

4022 7/12/58 Jl 

4023 7A9/58 $1 

4024 7/26/5B » 

4025 8/9/58 *i 

4026 BA6/5B H 

4027 8/23/58 U 

4028 8/30/5* n 
402J 3/6/58 *1 

4030 9A3/58 *i 

4031 9/20/58 *l 

4032 9/27/58 *1 

4033 10/4/58 *i 



409a — -- - 

4099 Jull?63 65/ 

4100 Aual963 65/ 

4101 S.pl3fi3 65/ 

4102 o»ti963 65/ 

4103 N«vl963 65/ 



4205 5/5/54 75* 

4103 n.v i?OJ « ? 4208 3/8/54 75/ 
41M 12/63&1/64 65fA209 9/Z2/54 75/ 

4105 BrtK.T'64 50/ 4210 10/6/54 75/ 

4106 ««64/Jmi65 SO(»au U /W&™ 
4io7_ t ^. P i966 50/4212 1AV5 65/ 



4035 —,—,-- ■ 

4036 10/25/5B tl 

4037 HA/58 » 

403B 11/8/5B *1 

4039 11/22/58 *i 

4040 11/23/58 $1 

4041 12/6/58 *1 

4042 12/13/58 *i 

4043 1A7/59 *i 

4044 2/7/59 fl 

4045 2A4/59 *i 

4046 2/21/55 n 
404? 2/28/53 *1 

404» 3/7/59 n 

4049 3AV59 *i 

4050 4/4/53 Jl 

«5l 5A6/59 t 1 , 

CODA(FlnBN»OTKiilt) 
40^7 BEG 1958 75/ 

4053 J«" i^SS 75/ 

4054 f* i?59 75/ 

4055 »=*■ l ?5? ^ 

4056 ap<" 1959 75/ 

4057 tow 1959 75/ 

4058 Jun 1959 75/ 
«59 Jul 1359 75/ 
«6o Aug 1959 75/ 
4o6l s»p 1959 75/ 

' 4062 D.e 1959 75/ 

4063 Jan I960 75/ 

4064 F»b I960 75/ 

4065 Mar I960 75/ 
406S Apr I960 75/ 
4067 May i960 75/ 
406B Jon 19*0 75/ 

4069 Jul 1360 75/ 

4070 Aug i960 75/ 

4071 s« P l?6o 75/ 

4072 out i960 75/ 

4073 Hffir I960 75/ 

4074 D«» I960 -75/ 

4075 Jan 1961 75/ 

«76 r.b 1961 75/ 

4077 aw 1561 fV 

4078 Juml961 65/ 

4079 *•! i? 61 65 

4080 Aug I96I 65/ 

4081 Sepljfi 65/ 

4082 0stl361 65/ 

4083 Novl?6l 65/ 

4084 D.0I96I 65/ 

4085 Aprl962 65/ 



4108 8756/46 \\ 

4109 HA 9 /* 6 *i 

4110 iA/*7 ? 1 

4111 1A5/47 Si 

4112 1/29/47 n 

4113 2A J /47 U 

4114 2/26/47 *1 

4115 3A2/47 *1 

4116 4/9/47 tl 

4117 5/7/47 Jl 

4118 5/21/47 SI 

4119 7A6/*7 *i 

4120 B/27/47 n 

4121 9/24/47 tl 

4122 10/B/47 *1 

4123 nA?/ 4 7 *i 

4124 4/21/48 %X 

4125 5/5/48 n 

4126 5/19/48 *1 
4127 6/2/48 tl 
412B 6A6/4S $1 

4129 7AV* 8 Si 

4130 B/25/48 $1 

4131 3/8/48 n 

4132 10/6/4B ?1 

4133 10/20/48 $1 

4134 ISA/ 48 *1 

4135 12/23/48 $1 

4136 1AV 4 9 » 

4137 3/22/4? » 
413a 6/3/43 tl 
4-139 6A7/43 tl 

4140 7A5/49 *i 

4141 8A2/49 tl 

4142 10/21/49 SI 

4143 11/18/49 *1 

4144 3/24/50 75/ 

4145 4/7/50 75/ 

4146 4/21/50 75/ 

4147 5/5/50 75/ 

4148 6A6/50 75/ 

4149 8A1/50 75/ 

4150 8/25/50 75/ 

4151 3/22/50 75/ 

4152 10/6/50 75/ 

4153 HA7/50 75/ 

4154 6/29/51 75/ 

4155 7/27/51 75/ 

4156 a/10/51 75/ 

4157 8/24/51 75/ 

4158 3/21/51 75/ 
4153 10/5/51 75/ 

4160 10A9/51 75/ 

4161 9 /7/51. 75/ 

4162 H7W51 75/ 

4163 11/30/51 75/ 

4164 1/11/52 75/ 

4165 2/22/52 75/ 

4166 3/7/52 75/ 

4167 3/21/52 75/ 

4168 4A8/52 75/ 

4169 5/7/52 75/ 



13 5/4/55 65/ 
14T/23/55 65/ 



4213 

4214*,,-,, ,. -. 

4215 4/6/5565/ 

4216 4/20/55 65/ 

4217 5/1B/55 65/ 
421 B 6A/55 65/ 

4219 6A5/55 65/ 

4220 6/29/55 65/ 

4221 7A3/55 65/ 

4222 7/27/55 65/ 

4223 8AO/55 65/ 

4224 8/24/55 65/ 

4225 9/7/55 65/ 

4226 9/21/55 65/ 

4227 10/5/55 65/ 
422a 10A9/55 65/ 

4229 n/2/55 65/ 

4230 11A6/55 65/ 

4231 H/30/55 65/ 

4232 12A/54 65/ 

4233 12/14755 65/ 

4234 1/25/96 65/ 

4235 2/22/56 65/ 

4236 3/21/56 65/ 

4237 4/4/56 65/ 
4236 4AB/56 65/ 
42^3 5/2/56 65/ 

4240 5A6/56 65/ 

4241 4/30/56 65/ 

4242 6A3/56 65/ 

4243 6/27/56 65/ 

4244 B/a/56 65/ 

4245 e/22/56 65/ 

4246 9/5/56 65/ 

4247 9A9/56 65/ 

4248 10/3/56 65/ 

4249 10/31/56 65/ 

4250 llA 4 /56 65/ 

4251 11/28/56 65/ 

4252 12A2/56 65/ 

4253 12/26/66 65/ 

4254 1957-S«°<ma 
AnnualYsarBookgl 

4255 1/9/57 657^ 

4256 1/23/57 65/ 

4257 2/6/57 65/ 

4258 3/6/57 65/ 

4259 3/21/57 65/ 

4260 4/4/57 65/ 

4261 5/2/57 65/ 

4262 5A6/57 65/ 

4263 5/30/57 65/ 

4264 6/13/57 65/ 

4265 7AV57 65/ 
4261 8/8/57 65/ 
4267 3A9/57 65/ 



4268 12/26/57 65/ 
3/5r '-■ 



40Bo ..>-. -• 

408? Augi962 65/ 



4170 5/21/52 75/ 

4171 6/4/52 75/ 

4172 6/1B/52 75/ 

4173 7/2/52 75/ 

4174 8A3/52 75/ 

4175 8/27/52 75/ 

4176 9AO/52 75^ 

4177 9/24/52 75/ 

4178 10/8/52 75/ 

4179 10/22/52 75/ 

4180 11/5/52 75/ 
4iai 11A3/52 75/ 

4182 12/3/52 75/ 

4183 4/22/53 75/ 

4184 3/11/53 75/ 
*185 3735/53 75/ 

4186 4/8/53 75/ 

4187 5/6/53 75/ 

4188 5/20/53 75/ 

4191 8A2/53 75/ 
4132 8/26/53 75/ 
4l?3 3/9/53 75/ 
4X9* 10/21/53 75/ 



4269 1/23/58 50/ 

4270 2/6/58 50/ 

4271 2/20/58 50/ 

4272 3/20/58 50/ 

4273 5A/58 50/ 

4274 5A5/58 50/ 

4275 5/29/58 5o* 

4276 4/17/5* 50/ 

4277 6/12/58 50/ 
427a 7A Q /58 50/ 

4279 8/7/53 50/ 

4280 8/21/58 50/ 

4281 9/4/58 50/ 

4282 10/2/58 50/ 

4283 10/16/58 50/; 

4284 11A3/58 50/ 

4285 12/25/58 50/ 
4286 2/5/59 50/ 
42E7 5/28/59 50/ 
42B8 6/11/59 50/ 
4289 7/23/59 50/ 
4230 8/6/59 50/ 

4291 9A7/59 50/ 

4292 10/15/59 50/ 

4293 n/12/59 50/ 

4294 11/26/59 50/ 

4295 7/7/6Q 50/ 

1296 12/8/60 50/ 

4237 6/6/63 50/ 

-- -1/21/63 50/ 

- 50/ 



4320 Hayl950 51 

4321 JU11950 $1 

4322 0<rtl950 i\ 
W) Jun' 52 85/ 

4324 Nov' 52 85/ 

4325 Deo'52 85/ 
X 4326 Jan' 53 85/ 

4327 Fob' 53 B5/ 

4328 Mar '53 85/ 
4323 Apr' 53 85/ 

4330 Jun '53 85/ 

4331 Hay' 53 85/ 

4332 Jul' 53 85/ 

4333 Aus'53 b5/. 

4334 s*p'53 35/ 

4335 o<rt'53 85/ 

4336 NOT' 53 85/ 

4337 Dee' 53 85/ 

4338 Jan '54 85/ 

4339 F»b>54 85/ 

4340 Uar'54 85/ 
43*1 Apr' 54 85/ 

4342 Jul'54 85/ 

4343 Aug '54 85/ 

4344 Sep' 54 85/ 

4345 Ost'54 85/ 

4346 Nov' 54 85/ 

4347 Dee'54 85/ 
4346 Jan' 55 75/ 

4343 Fsb'55 75/ 

4350 Uar'55 75/ 

4351 Apr'55 75/ 

4352 nay' 55 75/ 

4353 Jun' 55 75/ 

4354 Sep' 55 75/ 

4355 ost'55 75/ 

4356 Deo '55 75/ 

4357 Mar' 56 75/ 
4353 nay '56 75/ 

4359 Jun' 56 75/ 

4360 Aug '56 75/ 

4361 Sep '56 75/ 

4362 Nov 56 75/ 

4363 d*o' 56 75/ 

4364 Jan '57 65/ 

4365 ?»b'57 65/ 

4366 War '57 65/ 

4367 Apr' 57 65/ 

4368 May' 57 65/ 

4369 Jun '57 65/ 

4370 Jul '57 65/ 

4371 Aug '57 65/ 

4372 Sep '57 65/ 

4373 Ort'57 65/ 

4374 Nov' 57 65/ 

4375 D»°'57 65/ 

4376 Jan' 58 65/ 

4377 Feb'58 65/ 
437B Mar' 5« 65/ 

4379 app'58 65/ 

4380 uay'58 65/ 

4381 Jun' 58 65/ 

4382 Jul '58 65/ 
43B3 Aug'59 65/ 
43B4 Sop '58 65/ 

4385 Oot'58 65/ 

4386 Nov* 58 65/ 

4387 D=a'58 65/ 

4388 Jan' 59 65/ 

4389 Feb' 59 65/ 

4390 Uar'53 65/ 

4391 nay' 59 65/ 

4392 Jun '59 65/ 

4393 Aus" 59 65/ 
4334 Sep' 59 65/ 

4395 oot'59 65/ 

4396 Nov' 59 65/ 

4397 Deo'59 65/ 

4398 Jen'60 50/ 

4399 Feb'60 50/ 
a^oo v f ,-'6o 50/ 

4401 Apr' 60 50/ 

4402 Slay '60 50/ 

4403 Jun' 60 50/ 

4404 Aug' 60 50^ 

4405 Sep '60 50/ 

4406 Nov'fiO 50/ 



4414 Sep '61 50/ 

4415 Oot'6l 50/ 

4416 Deo'6l 50/ 

4417 Jan' 6 2 50/ 

4418 Feb' 62 50/ 

4419 Apr '62 50* 

4420 May' 62 50/ 

4421 Jul'62 50/ 

4422 Aug' 62 50/ 

4423 Sep '62 50/ 

4424 Oof 62 50/ 

4425 Nov'62 50/ 

4426 Dec '62 50/ 

4427 Jan' 63 50/ 

4428 Fob' 63 50/ 

4429 Mar' 63 50/ 

4430 Apr '63 50/ 

4431 May' 63 50/ 

4432 Jun' 63 50/ 
443' Jul* 63 50/ 

4434 Aug '63 50/ 

4435 Sep '63 50/ 

4436 Oet'63 50/ 

4437 Nov' 63 50/ 

4438 Deo' 63 50/ 

4439 Jan' 64 50/ 

4440 Feb'64 50/ 
JAZ2M0mHLY_ 

4441 "ssp'^n' 85/ 



4514 May' 43 Jl 

4515 Jun'4? $1 

4516 Jul '49 H 

4517 Aug'49 tl 

451B sop-49 n 

4519 Oot'49 $1 

4520 Nev'49 $1 

4521 Deo'49 $1 

4522 Jan' 50 85/ 

4523 F«b'50 85/ 

4524 Apr' 50 85/ 

4525 May'50 85/ 

4526 July/Aug50 
(AbowAMtSTRDNQJI 

4527 Sep '50 B5/ 1 

4528 Jun' 51 75/ 
4523 Jul/Aug' 5*S3_ 

GreatPiotortallssue 

4530 Sep' 51 75/ 

4531 Oet'51 75/ 

4532 Nov' 51 75/ 

4533 Deo' 51 75/ 

4534 Jan' 52 75/ 

4535 Fob' 52 75/ 

4536 Kar»52 75/ 

4537 Apr' 52 75/ 

4538 nay" 52 75/ 

4533 Jun' 52 75/ 

4540 Jul '52 75/ 

4541 Aug/Sep' 52 



AbovelothAnnMl.50 4650 



KlHE 16" TaANSCRIFTIONSt CONTINUED) (12" 33rp*> TRANSCR IPTIONS »2 BlnbldUal.»»Ll«tri~COB*dl) . 

SS3-™8 MO.709/10^5 ^ ^ pmaSE .HILDKGAHDE/BertPARKS Pl^ffW H . | - 

4625 NTyfidNGS'DAVE BPUBECK N0.4/42S*E *5 4 737 rtiSTINCriOiitt U t»r>W.tfc,(12?g) ■H.l.nHaye^Ogd.n ; 

All m ST ' TO VEi 1 OEOROE BHUNS DIXIELAND/tiENRY RENE na, J°mUl»lgUa J A llstalreCook.Bto _ ™ C + «- i: 

4627 KEYS^zKM COLE^^RB EFFMY KBS4 7 /48E#J7 P 4 ^ OT4Bras J | , ^ mt ^ /ito ^^ rt ,BKy(JOJ/l« ?. /. 
462B ^sS: 1 ^ t NG ! °00Lg'jEFF^Y »S85/86NE|t7 ^ Wm^^^ ^^/W^ *«/* *■$ 
4623 iiACGREOOR . KINO COLE/Uor.KlngCol. *.1}1 *7 4?41 H.feOTrt iStariXENTON/RandyVanHOHN tZ2/,Lt 1 - : 

4630 SIcEiTEGORT KING COLE/U°reKingCole N0.67/68EE-|6 4742 S^aig iStonmtTON/OhaaHendBonCholr ■*773/*W% .:. 
4611 fREAS faEFt ": KING COLE/T'RED JfARINO ORK H0.SV52«6 ' H ^ 5 fK lS t an KENT0N/F.toFountal n ,Sp.pllng781/2 V ,, 
4632 fill BEFT .KINO OOLEAIBERAOE H0.355/56n47, Jj£ urAMFOaCE tStanlCENTON/O.oRo^anl. Jl»/W*-.<, : : 

46^1 WAR DEPT- f conmandP.rromanoejaasaUndRussell.Cugat ? ? T^AMY7sl^Kenton(Stov e Lawencej AndyWllltra81/2f# i ., 
3^SS^T™^^ly,VtraI^^'Brl.nA*^«^2^J8 7 I ^^.K^HS^Har^Babit/AndroPrevln M|ffl T .v,- 
46W HERE TO VEV.KDDIE CONOON/CHUCK FOSTEH?148/49Ej}iES6 ' wmm isullyUaaon/BillyTaylorTrt. 822/3N ,j. ..;■ 

4635 CIVIL D EFEN 8E : DIXIELAiJD AL15TAi^^^™l«S[ j ^ 15tiiYfo5KDATI0.N ( ' 59)Fnankt.UINEAe B Kins tfUTl N; . >,. ■ 
^tte hall.Jlirarff^a tfford/BOBERTA SHERWOOD ^A^ 6 4 L» BJ M2V{if .tilllott LAmtENGE/JanPeo'-oe&J.Oro.ngpT/B S :4.- ^ 

4636 CAtKERSOCIETY .Ll.tenlnginthTommyDora^^gH groSfETiE lllottLAmEtlCEAlllyTayl.rTrl. 75»/>-»^ : -:-: : 

4642feTTEBTlAWALEX '^ELSH /»/"*« ^56 ^^^^^^^^T— tf ' ^ 

46*3 BIT. TED HEATH/KENNY ORAHA^NEW »» «^*Ji^ * 5 «' JBBTZSU. (1 ?60) T.nyMARTINAayStarRMCurt.a ■ H ,;,,-;. 

4644 uTmaThnE CORP :HAnRY JA11ES /pt2 #7/^^ ** » gfARSlBETENSS .VaugnUONROE/JaokHMCTl PWflfi!W/fl|-/ :;■ : : : 

4645 WoRLDiLOUIE JURDAN,JESS STACY/RAYMOND UASSEY * /» ^^^ .^^ oas^/AU^h^ PHOO^W? • ^/^ : 

THnauPEL SI1)&EI ®, rlJ ^^ /allpH FU maga^6i353&&5 4761 i^E2VETs ! R.dmcH0LsA. i .B aJ rt.r mWto/mmm 

4646 HlMKCtfS ). dick J "^^^ F lt T,r/Cb^£S6 4 7 6OT1T^U^^ 

4647 fRES DEPT. BORIS """^"^"^{iS* 1/aU Spot 31 Er S kln.,Podre a ,A,h l b um,Spahn > l-u a ialm E# W '. > 



4647 TW-Dm.. BORIS ^''^l^^lj^'tf ' s P ot 31 Er S kln. t Podre a ,A,h l b um,Spahn > l-u a ialm F|p 



JA22 RECORD(!lod 
44*2 Ja?'4r ?1 

4443 Jun 1 46 tl 

4444 S»p '46 tl 

4445 Nov' 46 tl 

4446 Jan'47 $1 

4447 Feb '4? tl 

4448 Har'47 tl 

4449 Apr' 47 tl 

4450 May'47 tl 

4451 Jun '47 51 

4452 Au@'47 41 

4453 Sep '47 tl 

4454 Oct '47 $1 

4455 Nav'47 $1 
JAZZ REVIEW (Eng) 
44?6~(1945) tl 
JAZZ REVIEW (USA) 

S57 dio<5b $1 

4458 Nov' 59 tl 

4459 Jan' 59 tl 

4460 Fob '^f tl 

4461 Feb' 60 41 

4462 ApP'59 tl 

4463 May' 55* tl 

4464 Jul '59 tl 

4465 Sep' 59 tl 

4466 Oct '59 tl 

4467 Nov' 53 tl 

446B Jan'60 tl 

4469 May'6Q tl 

4470 Aug' 60 51 

4471 Nov' 60 Jl 
JAZZ SESSION 

4472 July'46 $1 
JAtZ TODAY 

4473 No "vTfi 85/ 

4474 Dec' 56 85/ 

4475 Jun'57 85/ 

4476 Jul '57 85/ 
Jk'Ll VTORLD 

4477~Juiy'37 tl 

MATRIX 



45*2 WW'S* 75/ 

4543 Deo'52 75/ 

4544 Jan' 53 75/ 

4545 Feb' 53 75/ 

4546 Mar' 53 75/ 

4547 Apr' 53 75/ 

4548 May' 53 75/ 

4549 Jun' 53 75^ 

4550 July/Aug53 
(AboveIns-tJa«Ie$l 

4551 Sept" 53 75/ 

4552 oot< 53 75/ 

4553 d«'53 75/ 

4554 Jan' 54 75/ 

4555 F°b'5* 75/ 

4556 Apr' 54 75/ 

4557 May' 54 75/ 

4558 Jun' 54 75/ 

4559 J^*5* 75/, 

4560 Surraier54 75/ 

4561 Nov' 64 75/ 

4562 Deo' 54 75/ 

4563 v.i.14#l 75/ 

4564 V0l„14#2 75^ 

4565 »»i .i*sf3 75/ 

4566 Vol.l4#4 75/ 

4567 Voi,i#5 75/ 

4568 Voi.i4#6 75/ 

4569 v«i.i4#7 75/ 

4570 Voi,i4s"B 75/ 
45A Val.l4#9 75/ 

4572 Jenl957 75/ 

4573 F»bl957 75/ 

4574 voi.i5#2 75/ 

RECORD RESEARCH 



i ariuij«u-»~-- •"-"- ■, , 1 ',„_. KBS65/6NE#$5 4763 HERE2VETS! Sy01,ITER/BiBTiny4.vn,i. ."v?wu;=;;^s- 

, msms T^^^^W^ 1 ^ JZT^TZ- 4764 ittmabm ,a>*umxm/w*maKiu^^-;, 

LANSroSTH t JOHNNY LONOAEEP HIVBl 80YS ? ffH/12B$5 ' 1 g -^VlMGl»SD; " " /StaaFHEJltAH ALLlB5E75lS^a.:;; : ,: 
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4651 NAVY DE?T ;CHARLIE iiuuahthj/p^ r ™w>»"-_y° .»(£ US AFRes.Pve'sAlrKoroeBand-StardustEto fiw/iy, mm ; : , : 

4652 TRES DEPTs FIBBER SJCOEE &M0LLY/RalphEdward#6 V6BJST 47^7 ^ T ARS40EFENSE i ChltaRIVERAADlokVanDUKE/ ny/*:yiMiM 

4653 N*AVrS«NGS ! : SHELLY UANNE&JUNE CHRISTY/pt^/SONE^ " -fijglhtQWiSi La»r.n9.WBLK/0bs*Ml<m ■■: f) ■ : ^M W: 
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4774 " "TalkOfTmn CB13786»)"*oTJg? «#l*50:ia*- 

4775 BILL BOYD (Folk) OneThlngAtTiine (028809-1) VITsst :fi(ei$5;v 

4776 OAB CALL01TAY~eablnInCotton(JC84BOA) ARC TgT B#jf2 ::.,t,. 

4777 IfALTER DAVIS(ThCr)lllnirtel!anPtl{a5482-l)VlT.!itl#::, : 

4778 CLIFFORD JONES-RobinSlngForSio (95678-1" " £: }t-^,- 

4779 BARON LEE BluRYraBand-01dYAZOO(12203-l)/R»«f«. 
»(*m/u»^^ tun TV<r<z ft* SI 



#61101E $5 
#393/34E#Et5 
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457S V«-bb £*i 
4576 1/2-57 E.ti 
4577 6/7-57 ^TT$i 

457B 1/2-58 #i6ti 
4579 9A0-58#19?1 

ROCK AND ROLL 

4 5«i Oct '6o 75/ 

SECOND LINE 

~^& 85/ 



4659 MUZAic 'APS) -.SiprgoOLSEN 0/pt2 

4660 HElE" TO VET :KID ORY/LES BAXTER 
46tt I'ANGVtoM tTONY PASTOR 0/P*2 V'"A'^' *i 

4662 LANG gTir <TONY P *.S<?ClR/T!CIWt TUCKER #B09/10S J6 

4663 ISsl-JnW iTONY PASToVTOUMY TUCKER W»A^« 

4664 -KET sfB^ ' g: ' BEN POLUCK/AlTerTYBuekroo9#25/26E# J7 

4665 sTARSonPARADE ^ul.eRAlNER/OtglDURSTONgl^AB^ t6 4/ /S ™™l^ ) °™'^r&'''~ tl 

4670 g^TTO VET, ART TATlM/rtayANTHONY JW/™*$ ^ VihereRedR OS ooOro(99142-l «« tftl.OO- f , 

46A ME^^™™&"™^ £S^ft™« 47«5 aath. r i n£ Fl OT o PS (lo26l3-l)'"^2.0<f>. [ 

4672 ii'S.ARM^ EMEST TUBB/FERLIN HUSKY g»/» » « ^\ ^ m ^ MC(ME (Unl« U .d) CallDal.yCOTEST V«5 ,|S 
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NEXT CATEGORY ARE RARE UUSIC BOLL S ? HKET J0E . ( } o tTh.Blu«(94*l6-l)Vrf^T B# i+: 
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4676 ERNST D0HNANYI(PleyOmCompl 
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4733 TOHHY D0RSEY-SolltudeAP't' m *WOtK« B^pW E. 15... .,«:, 
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5801 TOMMY WRSEY-NobodyBaby(6A/40)Sirte*Lo*? : , !lS ' 



4479~0ot T 48 *1 
4480 Feb '43 $1 
44S1 Mar' 50 tl 
4482 Jan'57 a 5/ 
P LAYEACK (Blaiks-bm 
3383 Jan"'49 ?1 

4484 Feb'49 Jl 

4485 Apr'49 tl 

4486 SJay'49 Jl 

4487 Sep '49 $1 

4488 Deo'49 $1 
POPULAR_ MUSIC 

" T 5Tti 



..... -, 21/63 50/ 

«99 12/2/65 



4298 ll/: 



4483 Ju 
RECORD CKASMR 

4490 JuneMftl 

4491 Aug'46 tl 

4492 Nov' 46 tl 

4493 Deo'46 tl 

4494 Jan'47 51 

4495 Feb'47 tl 

4496 Har'47 tl 

4437 Jun'47 tl 

4438 Sep '47 tl 
4493 Oot'47 %\ 

4500 Deo '47 $1 

4501 Mar'48 $1 

4502 Aor'4» $1 
4503SSay"4B 1 tl 
4504Jun«'48 $1 

4505 July '48 tl 

4506 Sep''4» tj 
450'" OoH'43 *1 

4508 Sep'48 tl 

4509 Nov'4B ?1 

4510 Deo'48 tl 
J 4511 Jan'49 tl 

4512 (Jar'49 tl 



458TI .. ., 

4583 Feb'53 85/ 

4584 Mar '53 85* 
MATKJ.A. 4 cg= May i 53 85/ 

4478-Tun56( B odd S tl^ 8 J SS.g 8 |J 

UOTBOHMffl 4587 K(lP /Apr54 B5H 

4588 JulAug55 B5/ 
4583 NovDee55 85/ 

4590 MarApr56 85/ 

4591 UayJun56 85/ 

4592 NovDeo56 85/ 

4593 Mar-ipl"57 85/ 

4594 MayJun57 «5/ 

4595 KovDbo57 85/ ■ 

4596 SepOot58 85/ 
4537 NovDec5? 85/ 

4598 JanFeb59 85/ 

4599 Mru-Apr59 85/ 

4600 NovDec53 85/ 

4601 JanFobgO |5/ 

4602 Ual-Apr60 75/ 

4603 JulAus60 75/ 

4604 l(Aj'/Jun6l 75/ 

4605 JulAug6i 75/ 

4606 SopOotfil 75/ 

4607 NovDeoSl 75/ 

4608 JanFeb62 75/ 

4609 JulAug62 75/ 



4685 RA0TD4E,"aFTEH TONIGHT ARTE#m09j6 |8 

468 6 „ DILL PICKLES ARIS?5KRA|50201 |B 

4687 'i E.J.UELU!r,ER RAG CJNNQiUZp o248 JIO 
IftJ » RAGGIN THE SCALE DELyXE 1&65 *B 
49 " ^ZZY BEAR RAO a™«"",^ * 10 
4fi OQ .. GEO COHAN RAO AB0LIAN- /7B33 SB 
4^91 «i THAT BEAUTIFUL RAG UN1VSRSA1 ,78049 tlO 
4692 " UAPLE LEAF RAO SUPiafONE 10029 »10 
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The Crescent Talking Machine Company, Inc , 
announces its first issue of One Hundred and 
Twenty of the latest up-to-the-minute selections 

on Standard Double-sided Disc Records to be 
played with steel needles. 

Write For Catalogues and Supplements 

Crescent Talking Machine Co., Inc. 

109 Rmde Sfc-eet New Ywk > N * Y " 

Communications shouid be addressed to the Record Department 
of the Crescent Talking Machine Company, 



4g 91 «i THAT BEAUTIFUL rtAU «™,, -/ t-- ^^ BOMKT^ebod^BlWteA/WJSW^™^^^^.. 

4692 '• UAPLE LEAF RAO SUPERTpNE 10029 S10 » withBunny -„ PledPlp.«-vo a-'ftllBoilSayltab «5 

4693 " R^.dl.y#13»PlanoPhlend 3 ,BlaokEoauty||ETR034Altl9 4BoZ W .c.HANDY(T=ipt)rtthLo H . I -Ba S lnSt^i i Loul.Blu«/ 
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:OUS RAO voualstii* xjji- *" p ulLavalWoo<lrtndaT^oirtWtaiiW'B."UUB:ir«. : fj>:" ? i«5 !! --' :: H"^' 

tC-nownCoap aOSETHll iaM 0832287*20 . my(m LO UBARDO o-N«YpEv.(iA/57}i*ms:,ia)araj^^^v; 

$™^JS&3**^ 

%*™k±®^ ii 

.. ...r ST „^- „™/ n L«. n \ TNTERNATI0NL1391 4* sirmfcrfSwrt .Ble W QutFl a n.eEtol2"RapeHARRY Stmffit^T*;:-,^ 



47T' 

4700A 

4701" 

4702 

*703 

4704 

4705 



»ST"LO^rBLuES(On,Stop) INTERN ATIONU391 4* 

ESS S7S "" ""ISSS $&U 

..RAGTIUE -.*ALK TON PRIZE ?U fJ^J^ u 

4712 "^ "^TiA^ UTKOflT 0/Sonn,Surkrf.lrl J! ht t 771/m.50 

|™pIon»^r«nS'A^on!^°onl?«E^ 



Sinp|>rtS™rt,Blei*utFlej 1 »Btel2''Hi^«HMRTf aUWJ 
,807 RUSS VJ0RGAN(SnBell/4/38)Luv4Sal«A sl l,' ;;: :: ™ 
1808 RUBY VALLBE(SEAF-3/30/39)SP0SiN;122*'" 
JJAT^S ^AUCTION CLOSES JUNE ? : ~> *™ : 



ICHKCWT ^mm TIE-im Aa lETestigatioa Cpag© 3) 
''^--'-"^PAOT 2 by George Blacker *^— «««««-- 




4609 JuTAug62 75/ \ 47 T 5 5OT^^t^,c^^»ilr/n™*y*225/SH »2 

SOUNDSofLONI ISLAND *£| j^snFoacEs.iLUitJ- OLE.D^itoJo.Ventupe^PattiPage, 
■aTn-bolToTifi ^0/ „( ! _™" v l C 3r ^ n ..i?m.r.JoeDc»oll,RlcV^Keen g 7636Ht2 



D-Fo'lioT*? ^0/ .ij™™ KtrbvStor.oFour.JoeL- , 



46T0~F0lToM ^z 
4611 

THRE^ 

4"6T2 - Au^T4^ $1 
CLIUP3E AT PAST 
4"6T3 HlkeirylTr }2 

some extras 
re"cqm 'chan'oer 

45irHov'44 *1.25 
R0CK&R0L L ROinffiUP 
4EI4'WJu1'57 tl " 



™"'A^NSn7s; O t:;m7s"c0LE;Harrydabblt Sully 
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4715 HERE TO VET.HINO OOLl/DiokK.nn.rOric ir783A N J2 
t?20 KllgFO^AT10.N (l?53)KlnggOLEAo^y° j"?^ 

4 7 21 US' AI^ORCki i^renCovlnrton/Bon Ha»a> N «05/6 ?1 

4722 "A ito BANDSf A NDi «0.vil.«t.n/>JS-r^B-Hd |*^/« ^ 

4723 HwS^^.To^'RiteJl.l/JVRCO/^MenJenl^762/. h» 

4?2 5 ^p^«p-r-^^^57?r 



NEXT CATSJORYt 45® HARE 16" TRANSCRIPTIONS 



TEMPO (USA) 
4ST4TB) MAY'38 SI 
4614(C) 5ep'3E tl 



4613 " '| 

4621 HERE TO VETS:ToxBENEKE/LarryGl-een PMW243/44NS5 

4622 TftiSAS dj!pt 7ann blyth /jack suith ko.j7/ssep $5 

4623 ~ JCoONHIE BOS,<ELL/JAZZ ROUJIDUP ,lSilllr:ar.,Elli<r 
ModerrJalKltciSTedd/irilaonTrio N0525/26N- $6 



'SiSs »:'5/6EM7 JS^Ub. =^N GRAY/ S p/ts = Kenton E to #787 JS.O0 

U*U> N0.9AO'i2 *»| Se^ToVEl: OLEN GRAY/Spo. a :DonaV f a=hn e tonEW821 N$ 2 
„.n p m ^J4",/44NS5 ,^ „ s AnuT.BOBBTf HACKETTASAmyBand i" 1 /;* »' 
%l% W "SlEW^ran^nibelntevlo-OfJa^lneFor 
«8 Bi Hur" *Twlth notes) t< $2 




Special Dance Arrangement 




mmyrn m& louis AiMsmoN€ 



1DITORS M@TE 



; ; ;.im nrqmun arro»ff«B^ «BM&«atM as er 
;>«V*»J ftw b^oitw^mib modern Syiw^palw* 
. : U rwi Vk& tsftaAuBl Wvqen? ffffvclfl, breaks, Srkha osmI g«stu. 

iw BSiWesd Eir^" ^i StoaHt Hn a b mm! sksa »« 

IMPORTANT: A weM rebe&rsal i* drbd t»kft 

v : :;:. ■; ■'. ;. ■. ^ayifflf tU« aaffl^r is puMfc. 

Arranged by 

: Donald Retkan asd Elistr Sdmbd 
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BLUES & GOSPEL 

RECORDS 

1902-1942 

0@mg»M fey 

wm iiKMi a mmesT i.m mum 



A RE¥IIW 
by 
Paul Sheatsley 
(page 9) 







«E*5{™° £g£ ^^fl^IDIARr ■* ^RECORD RESEARCH MAGAZINE' AND IS EDITED BY 
IRREGULARLY, 



THERE IS NO PRESENT SUBSCRIPTION SYSTEM TO BUJS_ RESEARCH , 




ENGLAND)* FbTUHfi ISSUES OF BLUES 

RECORD RESEARCH OR IH OTHER PRESS ORGANS, 



RECORD 
ISSUE CAN BE 
HERTS , 
PUBLICATION, 



vehicle £01' exploring the vast field 
ol contamporaiy blu.es recordings 



IMPQfgANT NOTICE 1 . 
We have raised the price of 
BLUES RESEABCH to 50$ each 
(4/«d— Eagltsh) oiMay 1, 
The following issues are 

atiir- available: 

Issji^JTr ; The Modern label 
Issue 8^ More 

'"'"'" ,.... Blues & Rhytta, 

JLO^Abco, 

Artistic * Parrot, 

States, 




az, 
Disc, 



ISajEJS^ Aristocrat, Chess.Chief , 
Sultan, Melody Lane, 

Hytoae s Sunbeam^ Glo Tone & 
It will be available again 



"MORE PROM RECORD RESEJJtOf 
ALL AVAILABLE NOW 
FRIGS INCLUDES POSTAGE 

METRONOME YEARBOOKS 



Rare ouf.-of-pfi.at publications, 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discoeraphy of the year., literally aboi 
1954 - 1955 - (tt.00 IACH) 



BASIC JAZZ ON LONG P LAY, 

by John Lucas 

Fine historic Research treatise 

Biographies of JellyRoll Morton, Leadbelly* 

Bessie Smith, Sidney Bechet, Louis 

Armstrong, King Oliver, New Of leans 

Rhythm Kings, Bob Crosby, Muggsy Spaniel. 

Kid Ory - A must for the Record Collector 

and Historian - published March 1954 s . 

103 pages. (P ri GIL, ■ > $2^25) J[3 __-^ 



r-H£MZZREVIEW| ** THBR FIRST ISSUS; 
Late lamented erudite magazine. 
Volume 1, No, 1 (November 1958) 
Almost an unobtainable collector's item^ 
today. (75 OOITS) 



FURTHER CRESCENT RAMBL1NGS, AND A 
FEW ODDBALLS FOR GOOD MEASURE -— 

George A, Blacker 

In issue 102 of this publication, I had an article 
':. dealing with the possibility of a tie-in between Cre: 
■ and Pathe records. It was sparked by the discovery that 
I the Crescent and Pathe issues of "Boogie Rag" by 
{.Sweatman's Jazz Band shared the same master number 
y-on both labels. The editors were able, most fortunate- 
;- ; ly, to flesh out my work by digging out and printing 
iiisome material from assorted November 1917 issues of 
-'"The Phonograph", including a large listing of the 
| company's inaugural release of 60 records. I have used 
Sthat listing and my Pathe catalog to compile a sequen- 
tial numerical listing of all titles not already described 
S'in my previous article, with the serial numbers and 
I artists credits of the Pathe discs from which it is 
treasonable to suspect that they were derived. This 
lllisting is printed below, with occasional appropriate 
iicbmments. 




THfe ""'PCftPECT" MAGAZINE (our -Iwo*' RR--5F/52) 




RED NICH 
by Woody Backensf© 

Great tribute to 

Facts! 

Discograpfcy* Rare Photo*' 






The question arises: were any other Crescent records 
: I "i than these 60 ever issued? 1 am inclined to doubt it. 
■/.Here's why: if you saw issue 102, and read the articles 
'% If and the advertising material from "The Phonograph" 
ii ■': if carefully, you may have noticed, as I did, that 

ff NOWHERE in it was the fact mentioned that Crescent 
f ; ^records were VERTICAL CUT. What does recur is a 
S : :i: reference to their being playable with a "steel needle" 
': ■'if This is, of course, true -- the Aeolian- Voc a lion 
:-4VfveEticals were similarly playable with a steel needle 
■MB(^A PHONOGRAPH THAT WAS ADAPTABLE TO 

.ffi VERTICAL PLAYBACK. Here's the kicker: the only 

'■ s itJ : ^£&scent phonograph I ever saw, which was in the 

?■ antiques shop where 1 bought the Crescent discs that 
Jffl^-J^escribed before, WAS APPARENTLY NOT SO 
'■^I^^DAPTABLE. On most phonographs that were 
%|-#designed to play both lateral and vertical discs, the 
f. ... J -bproducer has an extra joint in the front part of the 
;i,f f fj |ifn. that makes it possible to turn it 90 degrees and 
i^-^ilf'it slightly forward, so that the diaphragm and 
'^-■■fj;"%e.edle chuck are approximately at right angles to 
.if fliie groove spiral instead of roughly tangent to it. 

!!!§■ %vf 




INTERESTED IN 3UYING C'JTRICHtf': 
WRITE WIRE OR PHutC 

RESEARCBI 



65 GRAND AV2NUE 
BHDQKLYN NEW YORK 1120|, 



EDITED BY CARL 
Introduction by 
Gr®ot«t compendium of popular music on- phonograph- 
records of frbe 20V< @vw published, comply* with com- 
poser credits and many olh«r Interesting features. 
A MUST for rb# muslcologb^ diicographsr^copy- 
rigtittr, record coliecror and most anybody fnfstwtwdiin 
papular music research. JUST ONE DOLtAR-($l>.00)> 
from Record B«s«tfrch, 65 Grand Avtnu«v Btmklyn*- ___ 

back issu* m iuBLZ,tXi?7o%V7^ 75 % 77 7a 75 80 si 82 s 3 s* s 5 86 s 7 as ., .£. 
?2 ?3 '94 35 98 99 100 lol 102 103_i<*J-05 



The Crescent machine appeared to be so constructed, 
but its reproducer was fastened firmly at the point where 
it should have been free to swivel. It is possible that, 
in order to effect the change in playback modes, a 
second arm assembly had to be attached to tire repro- 
ducer and the rest of the tonearm, but if there was ever 
any such part originally supplied with the machine, it 
had been lost long ago. 

Admittedly, this is just guesswork on my part, but 
ent let's imagine that the Crescent Talking Machine Co. 

wanted to break into the record market, and asked Pathe 
to marke records for them, on their own label. When 
Pathe got the request for a "steel needle" record 3 their 
technicians, oriented pretty exclusively to vertical 
recording, thought that Crescent wanted a disc similar 
to the Aeolian- Vocation. Assuming further that 
Crescent had already arranged with some maker of 
phonographs other than Pathe to supply a "steel needle" 
machine, and that the phonograph maker had provided 
them with a good quality lateral machine, you have the 
ingredients for disaster. Imagine the chagrin of people 
who had already bought Crescent machines and liked 
them, when they found the vertical- cut Crescent disc 
records unplayable on their machines. Imagine, too, 
the disgust of the owner of any other make of machine 
that played only lateral records, when he found that 
the Crescent record he'd bought as a "steel needle" 
record gave poor results on his rather expensive Blarskola. 
There wasn't anything wrong with HIS phonograph, by 
George! He'd been stuck with a no-good record, and 
nobody would convince him otherwise! ! A minority of 
owners of combination lateral- vertical phonographs 
could play the Crescent records, but most other people 
probably couldn't, and the feedback that resulted, 
traveling from the public to the dealers to the bewilder- 
ed, bedeviled Crescent officials must have been truly 
awe-inspiring. Crescent had probably spent most of 
their cash reserves on the preparation of a monstrous 
initial release of 60 records with which they had, no 
doubt, hoped to blitz the record market. When their 
bomb exploded inside the cannon, they were helpless 
to try to retrieve things, I am very much inclined to 
think that their first foray into the record business was 
very probably their last, and that its unhappy results 
finished them. How else account for the extreme rarity 
of records on that label? Prior to last year, I had seen 
no more than three or four of them in over 20 years of 
collecting. I know many people who have never seen 
even one. 



I have appended to tire end of the Crescent numerical 
listing the particulars on three other records in my 
possession that may have been derived from Pathe 
material. The 6-inch Emerson would obviously be 
unable to contain the full playing time of the 12" Pathe 
from which it may well have come. Indeed, its playing 
time is less than two minutes, and it couldn't very well 
hold much more, as its groove spiral takes up all but 
about 3/8 of an inch of the playing surface. Playback 
reveals that, at the point where the Emerson comes to 
an end, the musical performance is "left hanging"; 
there is a sense of incompleteness, as if the master 
cutter had been lifted off the blank before the actual 
performance was concluded. I theorize that that was 
exactly what happened. The Emerson engineer, who 
either had some means of aurally monitoring the dubbing' 
machine or had determined, by means of a stopwatch, 
precisely how far into the record he could go before a 
reasonably opportune time to cut out of it occurred, 
took the first and best chance to do so. In view of that, 
and in view of the manifest impossibility of getting 
much more than l{ minutes of music onto these little 
records, I submit that the collector who has been 
fortunate enough to find one. of those Emerson verticals 
that were dubbed from Enrico Caruso's 1901-02 Pathe/ 
AICC cylinders is not so much to be envied as might 
seem, on first glance, to be the case. In all probability, 
the Caruso recording, already much abbreviated to fit 
the playing time of a two- minute cylinder record, has 
been even further truncated to fit the shorter playing 
time of the Emerson disc, I would guess that they have 
more curiosity than genuine musical value. 

In conclusion, let me say that unless someone can 
turn up information on Crescent records 10037, 10038 
and 10039, along with a slew of master numbers of 
both Crescent and Pathe releases, this project has now 
been carried just about as far forward as it can possibly 
go. Just about anything you have on Crescent records 
will be useful, so please send it along. 
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"Gypsy Lore Song" - Arthur Burt, baritone 
f! LIttle Gray Home in the West" - Arthur 
Burt 

,f Drink to Me Only with Thine Eyes" - 
Harry Blake , Baritone 
(N,B. s This is the coupling to ''Little 
Mary Cassidy" that was listed in the 
11/21/17 issue of "The Phonograph". For 
full details on this record^ see ,l BR n , 
issue 102.) 



20377(10 3 A") 
52006(12") 



ff0039(l2 ,s ) 



Gordon McHmghes 
Hugh Allan 



Wallace Cox 



: -S|P3v-' 



lmb4i : 



10005 



"America" - Peerless Quartet 
"For the Freedom of the World 81 
ward Kendall,, baritone 



- Ed~ 




i f s in de Cold, Cold Ground" - 
Peerless Quartet 
"All I Want Is a Cottage^ Some Roses and 
You"— Campbell & Burr ; vocal duet 



"Jesus^ Sarior^ Pilot Me" - Holt Mixed 

Quartet s w s organ acc e 
"Holy, Holy j, Holy" - Carrie Prescott 



40033.(12") 

20224(10 3/4") 



40033 (is M 



Peerless Quartet 
Willie Weston 



Peerless Quartet 



20005 (10 3/4 ,? ) Campbell & BUrr 



40102 (12" J 
20242 (10 3/4 w ) 



Stanley Mixed Quartet 



Marian Crawford 



10006 

10007 
10008 

10009 
10010 

100U 

10012 

10013 
10014 

10016 
10017 

10018 
10019 



10020 
10021 

10022 



"Adeste Fideles" - Crescent Mixed Quartet 4002 5 (l2' s ) 
Silent Night, Hallowed Night" - Crescent ^ 

Mixed Quartet \ 

(NjL : Crescent/PathS coupling the same here) 

Described in full in issue 102 of "KR" 



Clyric( sic Quartet 
Clyric Quartet 



"Patriotic Medley" - Pt 1 - Crescent 

Concert Orch. 
"Patriotic Medley" - Pt. 2 same 



described in full in ER issue 102 

"2nd Rgt. Conn. Nat 1 !, Guard March* 9 - 

Crescent Military Band 
"U S Boy Scouts 8 Official March - 

Crescent Military Band 



"Cavalleria Rusticana" — Intermezzo — 

Crescent Symphony Orch„ 
"The Dream Waltz "(adapted from f Tales of 

Hoffman 1 ) - Crescent Concert Orch.. 

Described in Issue 102, "ER". (N„B.S the 
H/21/17 listing does not give both sides 
of this one 



"Sphinx Waltz' 1 - Joe Belmont, whistler 
"Kiss of Spring" - J. Belmont 



20175 (10 3/4") Path* Concert 0rch e 



CRESCENT 
10023 

10024 
. 1H025 

%. 10026 



NUMERICAL LIST, WITH SUSPECTED PATHe COUNTERPARTS — 



20253 (10 3/4 w ) American Republic Band 

Wl — No equivalent title listed in Pathe" catalog; | 
. , , , another march may have been re-titlfid, 

35098 (l?. M ) Path*, Symphony Grch , London | ; 

■ 
10046 ( 10 3/4") Path*. Dance Orch* 



10027 



10028 



10029 



20119 (10 3/4") same 
40087(12") same 



Jan Rubini 



"The Sunshine of Your Smile" - Arthur Pierce,/4O074 (12") 

^nue? S^Don Giovanni" - A. Pierce 20l6 5 (10 3/4") J. ttibiBl 






W%S;:loo32 

- v .s P ':-T : ;v:--: 



"That Hula Hula" - Campbell & Burr 
"Samoa" - Joseph Phillips 



20011 (10 3/4") 
20115 (10 3/4") 



same 
same 



;t0033 



Silffili 

lif'" 



?■£ Til &ZL&F?£Z bu. ffls $"-} =- rrz^^ ^rWiS^ 

region of his song I can find in my Pa he catalog. It may be a new, previously unknown pseud^.^^g^ |q( ^ 

If the Identity proves out. - GB) ^^^$S^B^; }: 

"My Lonely Lola Lo" - Sterling Trio 20130(10 3/V;) 

"Yaaka Hula HIckey Dyla" - Louise & Ferera 20101(10 3/4 ) 
Hawaiian Troupe 



same 
same 



'■":#Sf SIliL. 

10037 

"Hawaiian Hula medley" - Pt. 1 - Louise & 202l6(l0 3/4") same f$^2lfil 

Ferera Hawaiian Troupe , @ ./ v : ; #ig^^ :w; : l : g 

"Hawaiian Hula Medley" - Pt. 2=- Same as a- 20102(10 3/4") same SliP^pIS n 

(Note- I find that both of these medleys, as Issued on Pathe, contain a song entitled ^oanalua" e me||er °J 
tnis'is so of the two Crescent sides, I cannot say. There is a possibility that one of the two med^ 
Sso derives from fctS 20l4 9 S "Honolulu Hulas", by Louise and Perera, In view of this uncertainty, ,1, 
fZof 121 wSL SSey was used for which Crescent coupling* This is ,he first instance of ,-.^ 
thTposslbility of alternate derivations that I have encountered in the course of this research. - GB| 

Described in "RR", issue 102 ^ : ' m - * ^■^■-^- 



"Oh, You Daddy" - Crescent Military Band 
"Nightingale Waltz" - n S1 C !l 

Hav® You Seen the Ducks?" - Crescent Mil. Bd, 
"Oh, Babe"- -Crescent Dance Orchestra 



"La Paloma" - Louise & Perera Walkiki Orch. 
"Hawaiian Sunshine" - Sam Ash & Chorus 

"My Hawaiian Maid" - Henry Burr 
"Ua Like No a Like" - Louise & Ferera 
Hawaiian Orchestra 



20247 (10 3/4") 
20115 (10 3/4 M ) 

20130(10 3/4") 
20215(10 3/4") 



same 
same 



same 
same 




20191(10 3/4") 

20203(10 3/4") 

40100(12") 

20098(10 3/4") 



American Republic Band 

I! 9! n 



Amer Rep* Band 

Pathe. Dance Or ch„ (Notes Pathe release 

tit ed "Oh Baby", but same composer credit 

on boths Po H„ Klickmann) 



"Somewhere in Delaware" - Crescent Military Band 40089 12") American Republic Band 

"Shim-Me Sha-Wabble" - Crescent Military Band 20026(10 3/4 ) f^f* , ^ m im ^ Tmw 

(URGENT NOTE; IP ANYONE HAS EITHER THE PATHE OR CRESCENT VERSIONS OF THIS AND CAN TAPE THEM POR ME OR LOAN 
ME THE RECORDS POR AURAL COMPARISON PURPOSES, I WOULD APPRECIATE IT GREATLY. MI REASONS POR THIS ARE 
OUTLINED ELSEWHERE - GB) 

"Poor Butterfly" - Elite Banjo Orchestra No equivalent Path§ release listed In the 

catalog — none, at least, by a banjo orchestra. Two orchestral versions are listed! 20132 by the Uasties 
BY the Sea" Orch.. an& 20150 by the Path* Dance Orch. It seems doubtful whether either of these "were the 

counterparts of this side. The possibility cannot be discounted that material was used that never appeared 

"Hello^^eJie" - Crescent Dance Orchestra 40096(12") Pathe Dance Orch. 



"For the Freeedom of he World" - Crescent Military Band 
"Dance o 1 the Dollys" - Crescent Military Band 

"Listen to This" - Crescent military band 
Missouri Waltz" - Crescent Mil. Band 



40100(12") 
20041(10 3/4") 



American Republic Band 
same 



20022(10 3/4") American Republic Band 
20024(10 3/4") same 



"Pretty Baby" - Crescent Mil. band 
"Topsy" - Elite Banjo Orch. 
Path* issue of this title is 20132, by the "Castles by 

Described in "RR", issue 102 

"Lily of the Valley" - Crescent Dance Orch. 
Where Do We Go from here?" - same as above 

"Send Me Away with a Smile" - Crescent Dance Orchestra 
"Ain ! t You Coming Back to Dixieland?" - same as above 

Yah-de-Dah" - Crescent Dance Orchestra 
Gold & Silver Waltz" - same as above 



"Where the Black-Eyed Susans Grow" -George Burnside 
"I've Got the Sweetest Girl in Maryland" - same as above 

"Mother, Dixie & You" - George Burnside 
"America, Here's My Boy" - David Irwin 

"Goodby Broadway, Hello France" - Charles Oakland 
"Somewhere in Ireland" - Chas. Oakland (presumed, but not sure, 
as part of clipping was torn away here) 

Unknown - portion of clipping lost 



20022(10 3/4") American Republic Band 
(No equivalent Pathe" version listed. The 
the Sea" Orchestra . See notes above 

re Crescent 10026-GB) 



20237(10 3/4") 
20238(10 3/4") 

20264(10 3/4") 
20211(10 3/4") 

20203(10 3/4") 
20281(10 3/4") 



PathS Dance Orch 8 
same 

Path* Dance Orch* 
same 

Paths' Dance Orch„ 
same 



20156(10 3/4") Justice Lewis 

20156 same 

20223(10 3/4") Louis Winsch 

20187(10 3/4") David Irwin 

20223(10 3/4") Louis Winsch 

20205(10 3/4") Justice Lewis 



(Repeating a previous request; Does anyone have $hese three? - GB) 

H AJ.l the World will be Jealous of Me" - Irving Kaufman 
"I May be Gone/a Long^ Long Time" - Charles Oakland 
for 

."M-I-s-s-i-ses-i-p-p-i" - Ada Jones 

■ 'With His Hands in His Pockets and His Pockets In His Pants - 
By^on Harlan 

"When I See You I See Red, White & Blue" - George Burnside 
"Silver Bay" - Campbell & Burr 



20220(10 3/4") same 
20206(10 3/4") Louis Winsch 



20074(10 3/4") same 

20033410 3/4") same 

20206(10 3/4") Louis Winsch 

20129(10 3/4") same 



10043 

LOOM* 

100^5 

100^6 
10047 

10048 
. 10049 
10050 
10051 
10052 

10053 

1005^ 



10055 
IOO56 

10057 

IOO58 

10059 
10060 



"Honolulu By the Sea" - Campbell & Burr, 
"And I Am All Alone" - Irving Gillette 



Described in 



issue 102 



"On Lake Champlain" - Sterling Trio 

"The Melody of My Dream'' - Harry McClaskey 



10037(10 3/4") 
20141(10 3'A") 



20082(10 3/V') 
20099(10 3A") 



same 

Harry McClaskey 



same 
Henry Burr 



'VE HEARD THAT SONG 
By Hqrold Harte 



BEFORE - Part 2 



2007^(10 3/4") same 



"Cross My Heart" - Ada Jones 

(This is the reverse side listed in the ad. , -, . . r^,.nm+ nnw 

"Honest Injun", listed in the ad as the reverse side of this, vas actually issued on Crescent 0100^ 



-0B) 



"The Coon Mariners" - Golden & Marlowe 



"She is the Sunshine of Virginia" - Charles Roberts 
"Oh, Johnny, Oh Johnny, Oh!" - Ambrose Mander 

"Indiana" - Sterling Trio 

"There »s Egypt in Your Dreamy Eyes" - Henry .Burr 

"There *s Someone More Lonesome Than You" - Campbell & Burr 
"They All Sang "Annie Laurie 1 " - M.J. O'Connell 

"From Here to Shanghai" - Collins & Harlan 

"At the End of a Beautiful Day" - Irving Gillette 



20099(10 3A") 

20153(10 3A") 

20151(10 3A") 
20164(10 3A") 

20180(10 3A") 
10064(10 3 A") 

20143(10 3 A"> 
20005(10 3 A") 

20161(10 3/V) 



"Ha-waiian Butterfly" - Sterling Trio • ?1 - „■ 

(This is the advertised coupling to C10052j the actual one, as described xn m , 
Injun". See 10046 above,) 



"0 Promise Me" - Carrie Prescott 
"Asleep in the Deep" - Conrad Thompson 



50009(12") 
50004(12") 



Gordon MacHughes 
Roy Randall 

same 

Harry McClaskey 

same 
same 

same 
Henry Burr 

Apollo Vocal Trio 
issue 102, ¥as "Honest 



Cora Tracey 
Herbert Waterous 



"The Sunshine of Your Smile" - Frank. Noy lor , Pathe 5901 r, by Paul 

(Kote:- There are two possible counterparts for this side. One is a version on L at he 5901. hy aul 
Althousej the other is 40035 by Hardy Williamson. Both are 12 records. 



"A Little Bit of Heaven" - Henry Burr 
Described In "RR", Issue 102 

Mata*s Blue & White Marimba Band 



29123(12") 



Harry McClaskey 



(see Mr. Paul Burgess' initial work in RR 



Dear Mr. Burgess: 

This is a somewhat belated reply to your "I've Heard That Song Before" 
in Rec„ Research issue 98; — meant to answer sooner but finally found 
time during my vacation. I, too, have been intrigued over the years 
(since 1933/4) by hearing tilings on records that were supposed to have 
been composed by someone else- -as well as reading of such "re-titlings" 
. in record reviews, album notes and various articles and columns in Down 
, Beat, Record Changer, Rec. Research, etc. So I've maintained a 
haphazard (or half-azzard?) compilation of examples I've heard (and/ or 
thought I heard?), read of, or been told about- - although I didn't notate 
or date the latter two sources of such info. Having "unloaded" my 78- 
record collection as well as those of Down Beats and Record Changers 
several years ago leaves my memory as the sole recourse in many in- 
stances— so don't assume that my info is infallible. 

I think you hit the correct "note" in your article with the reference 
: to the fact that so many tunes have the same'" standard chords": ~ being 

strictly an "ear" musician is probably why I "think" I'm hearing some- 
■■■ thing else in many instances- and perhaps that's true also of some of my 
■ "literary" sources, What we really need is someone like Slgmund Spaeth, 
& "The Tune Detective" of pre- WWII radio; — someone with formal rnusi- 
% cal training who can analyze the melodies, chord structures, etc, — - 
:;: and maybe YOU are IT! 

In any event, I am impressed by the range of your "listening listing 
M in RR 98— and, at the same time, surprised at some of the omissions; --- 
& or maybe it's just my bum "ear", which, incidentally, isn't always 
Pv limited to "between the two WW's. " So the first portion of the following 
vi^is a "review, addenda, substantiation, agreement, disagreement" with 
Sjour RR listing and 9 following will be the leftovers from my notes, ears 
m&nd conjectures;— -HAVE FUN! 

Kto ui Col . #1 (LP Record numbers noted are in my collection — 
unless otherwise stated. ) 



v2. 



"Mammy 3 s Little Coal Black Rose 
"Spooky Spooks" - same as above 



20117(10 3/4") 
20118(10 3/4") 

20125(10 3/4") David Irwin 



Blue & White Marimba Band; 
same as above 



^^.?cri. 8 ^^-^c J oSS of "The Startled f^J^*^ ^ W * *» ^ 
^uplinl ,as "Your Flag & Country Want You", sung by "Ella Davidson . - GEB) 



Described in "RR", 
described in ! *RR'% 



Issue 102 
Issue 102 



Alexander's Ragtime Band- Never heard Hitch's version of Ethiopian 
Nightmare;-- but my "notes" tell me that someone in an old 
Record Changer contended that Alex' R. Band was derived from 
Milenberg Joys, which was supposed to have "originated" as Pee 
Hole Blues- — ! I'm bettin' there "ain't nobody" left in New 
Orleans to verify that! But I also remember reading somebody 
who claimed that Irving Berlin wrote just one song— and all his 
others were variations of it! And I don't know which one was 
first, either! 
& At a Ga. Camp Meeting- Georgia Cakewalk (Art Hodes-Decca 
;iSlll|lllBM'.- DL-8043, LP reissued, among others. ) 

lliiplls^ Ballin' the Jack — Try Trixie Smith's "He Likes It Slow" (with 
SM:';' Louis accomp.) for another version; - but I never considered 
30273(12") Ackroyd Trio Bix" "Best Gal" until I gave it an "ear" after your ref. --- and 

Ho listing of this title. As with 10010 and,; ^ ^r you - re right , ^ ^ _ 

10026^ the material may not have been issue^^^-^ b^^^.j ^sp^,; ^at the Cannon Jug Stompere Bugle Call Rag is 
except on Crescent - GB a mis- labeling -- maybe on purpose. 

:^^ : ..v-i22;- Charleston Cabin— Surely St. James preceded "-Cabin ! - it seems 
.iffliC: , to have deep roots in folk music. First I recall - " -Cabin" was 

■>hhhhhh£HH^v s Bechet's mid-1940's Victor -- but I'm not gonna go digging that 

deep into Rust, McCarthy and Blackstone at this hour in the A. M. 

* WW OTHER VERTICAL DISCS TEAT MAT HAVE BEEH REISSUES OF PATHS MATERIAL, WITH THEIR SUSiECTED PATHE COMPAQ M ^g|&. Come ^ bweet , apa „ My ..„,«- te ll mc that this was the 

A FEW OTHER VERTICAL DIbtb A^iean Republic: ; ^ £H\ . Chicago Footwarmers "Get 'Em Again Blues" - but I haven t 

band? ... replaced my '78 with an LP version. 

POOPfi f wrae as above) »: ^$&- Dippermouth Blues — Better known- -in my opinion « as Sugarfoot 

U104A)\ «Shto-Me-Sha-Wabble» - - _ Dre ferably both, either tapes or the r Stom Pfe" but § ive a liSten t0 ^Charleston Chaaea < B ' G -> 

(URGENT HOTE^ Would like either Crescent or Path! versions of this, P^erably both, v %itwl€ Serenade" for another rendition. 

actual records, for purposes of aural comparison with the Schubert disc - w*j ^ Do ^ 0ry Say „„ this tMng haS so many ancestors and descendents 

that I hesitate to itemize even those I'm certain of; -- but, 



"The Herd Girl's Dream" - Crescent Instrumental Trio 
"Saint a 'Amour" - same as above 



„ mm _*_*«^^ 



Schubert 



5127 - 1Q" finegroovei U124A) "Darktown Strutters^ Ball" - Regimental Band 



Empire Sapphire lecord. 
6271 - 10" 



fine groove: UlfiSA) "On the Level, You're a Little Devil" - L s Winsch 
[ 516SA) "I Ain't Got Weary let" - BilLy Edwards 



Path*" 20444 had same artist 

credit 

paths 22007? as by Arthur 

Fields 



lllii 



Billi 

illllll 



Enserson 



314 



(6-m. 



diameter broadgroove) 1 

(AS) "Birds in the Forest" 
whistling duet 

El® OF LISTINGS 



Wills & Lawrence;, 



Pathe 30104(12 H ), same ar 



.jitpips 



^^Km 



iSSM 






between my notes and my ear, it's a relative of Mama's Baby 
'"■■' Boy {Burke/ Wiggs- Paramount LP- CJS107), Cammelio Gaspergou 
^- (Wiggs/ Sou chon»Golden Crest LP-CR 3021), Gatemouth (Dodds/ 
&■ Ory- Epic LP LN3207 & Hackett-Epic LP-24099), and I once had 
;■-: Ory's Jazzman 78 version— as well as his 78 Crescent of "Get It 
;:: Right" (another relative?). I also have a Record Changer "note" 
that this was known to the New Orleans "cutting contestants" as 
"Kiss My F— -g Ass" — (pre-WWl) -- so take it from there, 
if you care to, -or dare to! 
Five Foot Two — Sure never listened to Ike's 21st St. Stomp (Rvsd. 
LP) as related to 5 '2" -- maybe because 21st doesn't have the 
5 '2" bridge; -- but it seems rather far-fetched 9 — like after the 
6th Bourbon! Sooc--where did you get the "%" info??? 



43. 



54. 



59. 



67. 



70. 



78. 



82. 



92. 



103 



105 



110 



117 



Flat Foot — (Dodds/ Ory Epic LP- 3207) — Seems inconceivable 
that "Ballin' the Jack" is in there; -- but, after all these 30 
years, maybe it just proves how lousy my ears have been! 

FfQg-1-More Rag =- Also frequently titled "Froggy Moore" -- as I 
guess everybody knows by now. 

1 Got Rhythm -- "Rhythm, Rhythm" by Lionel Hampton for Victor;-- 
one of a series Hamp made with his 30's pick-up groups to 
demonstrate Ills instrumental versatility. On "Rhythm-™" his 
vibes are featured; "Piano Stomp" is really "Shine" with his one- 
fingered piano; and "Drum Stomp" with Hamp (of course) playing 
drums, is "Crazy Rhythm" ;-- maybe there were more, 
WW2 "JATP" recorded many aid standards under some 
ridiculous titlts - too far out for me to dig 

In the Mood-- For another pre- Glenn Miller version try Wingy 

Manone's Bluebird of "jumpy Nerves". I recall a record reviewer 
(probably Down Beat) accusing Wingy of "swiping" it from 
Henderson's "Hot and Anxious" -- and I had both in my 78 
collection. (But never the Miller!) 

Loveless/ Careless Love— Ma" Rainey's Pm. 12566 "Blues, Oh Blues" 
must be one of the first (if not the first) recorded versions of this 
old folk melody, 

Milenburg Joys — According to the album notes to Tom Brown's 
Southland LP- 219, "Golden Leaf Strut" is the NORK's key of C 
version of Milenburg -- and I had readme same info elsewhere 
years ago. And of course, the "purists" are still arguing about 
the correct spelling for Milenburg. 

Mr. Joe -- I keep hearing undertones (or overtones) of this in Jelly's 
"Creepy Fooling" as played by Knocky Parker on Audiophile 
LP-AP28;-- wish some "musician" would tell me my ear's right- - 
or wrong! Maybe it's just the Morton "tinge",,?? 

Never No Lament -- Don't Get Around -- According to Geo, 
Avakian's album notes on Duke's Col. LP CL-558 (and aurally 
verified-- even by my tin ear) quote: "I have always wondered 
why no one else seems to have noticed something which struck 
me hard a few hours after I had bought the original release of 
Never No Lament. There was something awfully familiar about 
this beautiful rocking tune, and suddenly I had it: it was a clever 
variation on I Let a Song Go Out of My Heart, so constructed that 
the earlier tune becomes a perfect counter- melody to Never No 
Lament (or s to be up to date, Don't Get Around- -)except in the 
release, where the newer melody becomes a counter- melody for 
the old one", unquote. And that reminds me of your specimen 
37; I had Duke's old Victor of Echoes of Harlem as well as the 
original of Concerto For Cootie- -and never tumbled that they 
were the same tune- -probably because of Bubber and Cootie's 
dissimilar plunger styles. But Avakian's same album notes 
(quoted above) remind me that Do Nothing Till You Hear From 
Me is Duke's "commercialized" version of Cootie's Concerto (as 
if anything of, by, or with Duke could be considered "commer- 
cial"!!) 

See See Rider (&/or C,C, RWer) -- I've considered Beale St. Mama 
and S. African Blues as the same tune as CC ever since I've been 
listening to various renditions of all three. In addition; Champion 
lack Dupree's Evil Woman on Atlantic LP 8019 has to be at least 
the same set of chords--if not the same melody. 

Smokehouse Blues — My notes "tell" me that someone once wrote 
that Hoagy's Lazy River was derived from this^-and I recall that 
Morton's BB 78 re-issue nretty much proved it to my satisfaction, 

. Soutn — i sure can't (or haven't) near Do What Ory Say in any of 
the several LP versions I have of South -- but I'll take your word 
for it, since I no longer have a copy of Do What -- since unload- 
ing my 78's. But I sure was bugged for a few years by Pete 
Daily's "North" (Cap, LP H-°385) until it finally dawned on me 
that it is an out-and-out inversion of the melody and chords of 
South- -as implied by the title! Clever! -- as well as exasperat- 
ing. 

Squeeze Me— I, too 9 have understood for years that The Boy In the 
Boat was the original title of the specimen- although Fats Waller 
is usually credited with having composed Squeeze Me;--but I 
never saw or heard a record of The Boy, - (Check my H-l ref, to 
Harlem pianists In my concluding listing.) 

Tiger Rag — Originally titled Play Jack Carey, — according to 
several of my note sources, and verified by Punch Miller's. I ©®n 
2 LP version under the "original" title. Supposedly* derived from 
an old French quadrille--per some of the New Orleans old-timers. 

You Rascal You- -I think Manone's Bluebird was titled Fare Thee, 
My Baby, Fare Thee Well (if I may be finicky for a minute- -or, 
maybe, wrong, all these years)- -but I never heard anything that 
sounded like Rascal while I was wearing out the Manone BB. 
Never heard anybody's version of My Gal Rocks Me (any relation 
to My Daddy Rocks Me?) but I do have Roy Palmer's SS Ramblers 
Riverside LP 1020 which includes a track of Ga. Grind, and it 
would require more listening to get Rascal from it-- I 






Your Addenda: Ory's Creole Trombone— I'm sure I've seen your "example" 
written as "Calbolic Rag" (sic) -- probably on one of those "rare- 
label" photos in RR, Matrix or an old Rec, Changer--??? And 
only one of many instances of "misspellings" on record labels. 
Anyway—it's a hell of a thing to try to "cut" on tram--and I've 
been trying (half- acidly!) for some 30 years;— ever since Col. 
issued the "previously un- issued" 78 by Louis' Hot 7, 



HHH addenda, conjectures, guesses and questions: — — 

H-l A-Flat Dream (JP Johnson comp.) — Fading Star (Willie "The 
' Lion" Smith comp. ) Just to get this section off to a long-winded 
start:— I have JPJ's Riverside LP 12-105 (piano roll dubs) and his 
Col." LP CL-1780 "Father of the Stride Piano" —plus his playing 
with various other groups and vocal accomps.); Willie "The 
Lion's Commodore LP's 30003 and 30004; Ralph Sutton's Rvsd. LP 
12-212. {containing several J PJ and Lion (maybe) comps.) and his 
Harmony LP 7019 "A Salute To Fats" all Waller comps. — 
supposedly. After several years of listening I've come to the 
conclusion that those "Harlem stride pianists" swiped each others 
ideas and tunes, and re- titled them, almost as fast as they could 
dream them up. It appears that they alone would be a fertile 
field for research;— by someone with better schooling and ears 
than I ever expect to have. ) 
H-2, Aunt Hagar's (Children's) Blues— The Down Home Blues (JPJ-Rvsd. 

12- 10 5)- -which came first??? 
H-3 9 Atlanta Blues--Make Me a Pallet on the Floor. 
H-4* Black and Tan Fantasy— According to my less- than- fallible notes- 
Blues for Jimmie Noone (Gry), "Chimes Blues and Mournful Sere- 
nade (Jelly) are supposed to have something in common with the 
specimen. Maybe one ofthose chord structures?? 
H-5 9 Blame It on the Blues (Beohst 'Blue Note)— Quincy St. Stomp- on 

some other B«oh«t sessions. 
H-6 Burgundy St. Blues— Jerusalem Blues;--George Lewis' specialty— 
and recorded by him under both titles. Post- WWII though -- 
I presume. 
H-7, Casey Jones (Manone/BB) -- J. C. Holmes Blues (Bessie Smith/Col.) 
Same tune— and lyrics on the same general " theme" ;— another 
old folk hand-me-down, no doubt. 
H-8, Chicago Breakdown (Louis)- Stratford Hunch (Jelly). Obviously 

related— even to my ear. According to Avakian's notes on Turk 
Murphy's Col. LP CL-559 (The Music of J.R.M.)-"This fine 
number (Stratford-) was also used in part of "Chi. Brkdn.", 
which Louis A. recorded in 1927- etc. " 
H-9 Creole Love Call (Duke) — Camp Meeting Blues. Don't ask me 
* where the hell that "note" came from! - and I never heard 
"Camp--" 
H-10 Dixieland Shuffle (Bob Crosby/Decca) - Riverside Blues. I recall 
reading a long technical dissertation on the relationship of these 
two—but it was a long time ago; -- and maybe I only think 
I . r*oalilT _ _ . 

H-ll Don't You Leave Me Here (Jelly solo/Comm. 30000) ™ Go Back 
' Where You Stayed Last Night (Ory/Col/LP CL-835). My ears 
seem to try to tell me these are related- but logic tells me 
otherwise. My "notes" tell me that Jess Stacy's solo of Barrel- 
house is the same as Go Back-; -but my ears "don't tell me 
nothin*" — even '"tho *I play them all three consecutively! 
H-12 Good Time Flat Blues (Claire Austin (Ory-GTJ LP 24)« Farewell 
to Storyville (Ory/Col. LP CL-835) and Storyville Blues 
(Murphy/ Col. LP CL-793) 
H-13 Hotter Than That (Louis) -- Stompy Jones (Duke). I m sure my 
note came from a Record Changer—which doesn't make it 
infallible, either! 
H-14. How Long Blues- Gripes! I don't have enough time or paper to 

list all those! ,,«.,' 

H-l 5 Jazzin? Babies Blues - Tin Roof Blues. Memory tells me that I 
read a long technical "tale" explaining which one was derived 
from which one — I just trombone the hell out of either one 
that happens to turn up on the turntable! 
H-16 Lazy Mood (Rampart St. Paraded/ Matlock) - Slow Mood (Bob 
Crosby/ Eddie Miller). A couple of Bob C. alumni "stealing 
from each other. 
H-17 Madelon (Willie "The Lion"/Comm. 30004) — 76 Trombones. _ 
I'll always wonder if Meredith Wilson ever heard of "The Lion -- 
or could my "ear" be that far off?? 
H-18 Mamie's Blues (Jelly solo/Comm, 30000) - 2:19 Blues (Louis/ 

Decca N. O. Jazz LP) I wouldn't bet which one came first! 
H-19 Maryland, My Maryland- March of the Bob Cats (Bob Crosby) -- 
and that other old thing that I can never remember the title 
"of" ! I guess Bach, or Mozart, or some other old man, stole it 
from the "folks"??! 



H-20. Mecca Flat Blues:— -—-Lights Out Blues by Bob Scobey on GTJ 
LP 12009- -I think! 

H-21. Mezzy's Tune (Humphrey Lyttleton/ Angel LP 60008) - 

Revolutionary Blues (Mezzsw/Ladniar) , I have those reversed— 
(1 know) since Rev- was recorded by Mezz back in the 30 's; — 
when he was probably only a gleam in some Englishman's eye- 
but he inherited a damn good ear! 

H-22. :Meten. Swing— Swing of Swings (Andy Kirk's Decca) mid-30's. 

H-23. Midnight Blues — Blue Reefer Blues, Jazzin' Babies Blues, Tom 
Cat Blues, Masoa Flat Blues, Nobody Knows the Way I Feel, 
Winln' Boy Blues, My "notes" say those are all related; -- but, 
look out! ! '.--there may be some bastards in there! 

H-24. Music Hall Rag (B. G.) — The World Is Waiting For the Sunrise! 

H-25. Oh Papa Blues (Ma Rainey) -- Oh Daddy (Turk Murphy/ Roulette 
LP 25076) 

H-26. Ostrich Walk—I kept hearing this when I'd play Manone's BB of 
When My Sugar Walks Down the Street. But --?? 

H-27. Over in Gloryland (by anybody) — Sing On (by anybody), 

H-28. Redskin Rhumba ----- Pow Wow. Both post-WWII Charlie Barnet— 
so ?? 

H-29. Red River Valley — Walkin' Through the Streets of the City. 
Another pair of "folkers". 

H-30. Richard M. Jones Blues — All Night Blues. Another field for 
"musicianly" research;-- CI. Williams and R.M. Jones! 

H-31. Satchel Mouth Swing— Coal Cart Blues. Both Louis' ! ! 

H-32. St. Louis Blues- — Shirt Tail Stomp— B. G. 's Boys in a deliberate :V: 
"corn" version of Handy's hand-me-down from the "folks". 

H-33. St. Louis Street Blues (Geo. Lewis/ Southland LP 208) --Melancholy^ 
(Blues). The old Johnny Dodds classic; -- wish I still had the : 
old 78. A beautiful melody! 

H-34. Ugly Chile-— George Brums "special" — inverted lyrics to 
Pretty Doll. 

H-35. Weary Blues- — Shake It and Break It. Have I been under the 

"influence" all those years — or is it just a "strain" I hear??? 0; 

H-36. Willie the Weeper— Tailgate Ramble. Ditto??? 

H-37. Yellow Dog Blues— Tishomingo (Blues). Maybe there's just too;:: 
mush "folkin' around" here for my tin ears) 

H-4 S 267j. A couple years ago one of my teen-age daughters brought ;■;/;: 
home an LP (Kama Sutra 8056) by the "Lovin* Spoonful" which, 
includes a track titled "Wild About My Lovin'" that kept bug- 
gin' the hell out of me! - until one night, about the 6th beer 
into the A.M. while half- listening to Ma Rainey's Rvsd 12-108 \ 
reissues-her "Hear Me Talking To You" jumped out at me! 
Outside of some minor up-dating they even used the same 
lyrics — and, to the Spoonfuls credit!, they did not take 
composer credit, --only "Arrg. by . . . "(whoever it was). 

H- addenda. Jada— Pray For the Lights To Go Out (Condon-Comm. 
LP 20017). 
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BLUES IS MY BUSINESS 
by Victoria Spivey 

■ Lost!! TWO OF THE BEST BUDDIES 
: 1 EVER HAD . . . 

! LONNIE JOHNSON (June, 1970) - 
fOTIS SPANN ( April, 1970) 



. It was in the month of July 1926 that I met Lonnie 
Johnson in St. Louis, Missouri. I was introduced to him 
by Jesse Johnson of the Deluxe Record Shop on Market 
Street in that city. Jesse was a blues talent scout. This 
led to some record dates with Lonnie who not only played 
guitar for me - but also violin on one occasion. The 
great John Erby played piano. Erby was not only a great 
■■■■ influence for me but my tutor as well. Lonnie Johnson 
j had St. Louis sewed up with his brother James on piano. 
...: "How many people know that Lonnie Johnson was con- 
sidered the greatest violin! player for blues in this world. 
\ I have great memories of him sitting on top of the piano 
h playing violin with brother James at Katy Red's in East 
: St. Louis. Dollar, five dollar and ten dollar bills would 
■■■'. be flying as tips. Well, you would never know today 
> .;.. that Lonnie could play violin due to the fact that up to 
■ > ;:{he time that he had his unfortunate automobile accident 

about a year ago in Canada (that's where he worked 
c : %etty steady since the middle 60s) he was the greatest 
^Vli0JES GUITARIST MAN in the business - and what a 

",. beautiful blues ballad singer he was too! ! Everywhere 

I:, ;:, I turn I hear him in T-Bone Walker, BB & Albert King, 

* liluddy Waters and the younger fellows like Buddy Guy - 
■■-'■■■■* ';, : : 'and of course all the white kids are playing Lonnie - 

J ; : taost of them thinking they're being influenced by BB. . 
[ ;0^:^$hat I like about BB and T^Bone is that they all give 

.;:rkinnie the credit for it. Actually nobody knows how old 
.V; v f"jr-^Lpiinie was - perhaps even Lonnie - but he liked that 
.:\_?j-^i(J0O birth date and we should keep it that way. Lonnie 
:V-'"^^?J^hd;:inyself went on a long way into the business and we 
■ : i :;;;|;|;J : ;: :: ,.;;:;; : : iast ' ' t oucli with each other until Chris Albertson and 

;: : t>i :: - :: %sstige Records brought us together for recordings in 

V: : ~X1 3$61v 1 bad Lonnie over to my home and we began to 



..,..,,.,. = „Jl§oiikon some new blues duets & songs which I wrote 
Well— I hope you've been able to bear with me down through these pages-'^ri|>eelal for the occasion. Just like the old days in St. 
and years--of attempted humor, guesswork and nostalgia, I'd appreciate ',i^;^--touis! The first Prestige recording date in July with 
hearing your opinion/ r»i my jsara andt 'or "conjectures". Frankly and » £rif|a&nie was my first real one in nearly 25 years- and it 
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seriously- -I'd like to see you continue with further research and definitive 3 ^Hy* me ^ B° t0 g« back into the recording biz. 

articles on the subject. ■- C ^ two more sessiom iR Se Ptember 1961 during the time 

^MSH^V^Q working together at Gerde's Folk City in 
„ „ . , . „ T , T , jTn,*n tu- n„*,.,.o" ^#-- ; .i : ^.enwich Village. Two albums were issued - one 

P. S. : Addenda to my I ve Heard That Damn Thing Before m'mm$imM IDLE HOURS - Lonnie Johnson with Victoria 

- Who's Sorry Now; « I'm Sorry I Made You Cry-inverted melody 0JO^fe£" and the other " WOMAN BLUES - Victoria 

and rfiords f?> -^s^fi^y with Lonnie Johnson. Our recording associations 

-Dinah; -- Hanid (George Wettling- Weathers LP W-5501) same tmepSm SS? >t0p - / f ° m 1963 ° n ^ becara ^ practically 

' f 11 • . -^v^^lflOiise man for my own record company, Spivey 
reversed spelling. lD .-^;;fS feords. You can hear him sing and play on THREE 

- Contentment Rag; - Canned Meat Rag (Johnny Wittwer-Stinson ^-^^^gg AND THE QUEEN m Spivey Lp 1004 and on THE 

alliterative misnomer by labeler. -v^^^EN & HER KNIGHTS - LP 1006 - where Lonnie and 

- - Casanova's Lament; — Big "T" Blues (Comm. LP FL- 20015), The, , . , : , ^l^stJsia added another duet to our history of duets. Another 

Blues (Rondo LP R- 173 3— alt, take reissue of Std. Transcription-? .|;|||||Merful happening and what fun was when Lonnie and 

Z-192;— ref. Jepsen Vol. 7 9 page 363) all Jack T. : f ^ r |i£^F* f went t0 Europe with the 1963 American Folk 

■^'^fS'l^^stival of Horst Lippman and Fritz Rau. I use to 
YTiTTO WVPRS ' r^'WrlW^to watch him stop the shows with standing ovations. 

SUUK «S^«e. -i *%,ffew months before his death he was a guest of 

'Wf-at. a blues show given in Toronto. Too bad I could 
^lls:^? 1 ^ 6 il - from the news reports he sang and stole 
:: :: >C:>. MSfll^Pw* Well I better stop right here. No need for me 
?-.„S^I^^^ E ^'- ni y rrremon.es now that my play brother has 

||||P*:ariOther world which we all know any kind of world 
is better than this cruel rat-race world we are running in. 
Sa y to Lonnie! Join the heavenly Gabriel as you used 
" Bipjfey with the earthly Gabriel, Louis Armstrong. 

;r:^V l *^■:■l^:::■ :: ::::■,■'' 

:::&.:■ ■■:ijjx:? ow .f°r my little adopted play son, OTIS SPANN! ! 

'" ;:p^as- like a son, a brother and what a pal, Otis 

fitto my life in 1963 during that American Folk 
lif^tival (same one with Lonnie!) that toured all 

]°Pe. He was so mischievious and so good- 

J - and he just loved to swap lies with me about 
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most anything. When anybody in the show or not in the 
show looked or did something that looked funny to us 
Otis would look at me, I would agree automatically - 
and the laugh was on. People would look at us as good 
as to say, "What's them fools laughing at". One night 
in Denmark I went out alone to get a recording for my 
little record company. Weil, I spent the night with 
the girl who made the tape and the next morning I was 
late getting back to the hotel. Everyone was on the 
Bus ready for the airport but the po' Queen. Otis was 
around the corner waiting for me to let me know I was 
going to catch hell so I could prepare myself. Well, 
that done it. I fell in love with him as my little son. 
He started calling me mother. We grew closer and 
closer. The European tour was really fine but Otis and 
his crazy lovable ways made it wonderful. Never a dull 
time when you're around Otis Spann. He's always up to 
something - and some of it was so unbelievable. 

Back in New York when Otis and Muddy Waters took 
over the Cafe Au Go Go club I lived at the Go Go and 
the Albert Hotel. I was never at home during their 
engagements. You could always find me wherever Otis 
Spann was. His girl friends would call me mother - as 
Otis was always bragging about me, "I would like you to 
meet my mother. " "My name is Otis SPIVIOUS" as Otis! 
God bless him! ! would tell everybody. I would have 
dinners for the boys in the band and their friends. He 
would telephone me, "Mama I'm hungry for some soul 
food. " Well, I would call a couple of my girl friends 
and tell them, "Blackie (that's what I affectionately 
nick- named him) wants some greens and all that goes 
with them. " The girls would come running ready to 
help me cook them. Lenny of Record Research would 
get his car and with all these pots - and there was a 
gang of 'em - we would ride to the Go Go. The doors 
would open earlier as they were expecting us - and my 
little boy would be there ready to help out. Howard 
Solomon, the manager, was a natural doll. He would 
turn the kitchen and dining room over to us. In fact he 
would turn the whole club over to us - and the whole 
band from Muddy Waters on down would have a ball. 
I do not think you ever heard the Muddy Waters band 
with my little Otis play better anywhere. 

One day I asked Otis if he would make an LP for my 
little company. And before 1 could catch my breath 
his answer was this, "you are my mother and nobody 
better not try to stop me". I was very happy so we set 
the date - and he got the band together. And the 
morning that the recording was to be, at 11 AM, I 
walked into the Go Go club and there was my child 
sitting there with his little head on the table with his 
own coat over his shoulders. 1 heard he had been there 
all night long to make sure he would not disappoint met 
Tears almost came to my eyes. We went to the studio 
with the rest of the boys. They gave me some session. 
Otis and the band were playing SOME blues and I mean 
THEY WERE PLAYING! There were George Smith, 
Luther Johnson, Francis Clay and Sammy Lawhom - and 
a fellow called 'Mainstream' besides my Blackie. They 
had trouble catching my keys on one of the songs I was 
to sing - and I became tearful and down in the dumps. 
My Otis wouldn't take my sadness. He came out into 
the hall and said, "Mama, just sing, you go back in 
there - and I'm going to personally see to it that you 
get the right notes. " Well, I went in there and just 
sang with inspiration anything that came into my head - 
and we called it "Trouble, Trouble"!! Otis fallowed 
me with great inspiration, Otis made many more 
sessions for me - and he like Lonnie became a house man 
for my Spivey label, Otis can be heard on the Muddy 
Waters Bluesmen Vol. 1 (LP 1008) and Vol. 2 (LP 1010). 
He also has a track on LP 1009. About two years ago 
Otis married - and he and Lucille, a good blues singer, 
would travel together. Not too soon after his marriage 
Otis left the Muddy Waters band to try it on his own. 
We would meet at different festivals and always have a 
fine reunion. In these years I was getting very worried 
about his health. He was losing a lot of weight - and 
getting very tired. I took him to my Doc. Otis suffered 
from an asthmatic condition - sometimes so bad that he 
could hardly breathe. My boy worked too hard, sang 
too hard, played too hard. He would get little sleep. 
He had a friend on every corner and I doubt if Otis 
ever turned anybody down. He just about loved every- 
body. I could write a book about Blackie. 

It was sometime in early April 1970 that I heard from 
Lucille in Chicago - and she told me that Otis was 



going to have some serious operations for gall bladder 
etc. However when I called Otis personally he led me 
to believe that he was going to have some minor opera- 
tions and would be around very soon. Could my little 
boy lie?? Needless- to- say I believed him, telling him 
I would be seeing him in Chicago as soon as he got well 
and I wanted him to do some more recording. He told 
me, "I'm ready, Mama". That was the last I ever 
heard of Otis Spann. About 3rd week in April Muddy 
Waters called my home and told me that Otis had 
passed away. This was so shocking as I thought that 
Otis was on the way to recovery. I told Muddy that 
I would get on my way to Chicago for the funeral but 
Muddy cautioned me to take it easy (I was just getting 
over a serious cold) - and that he would speak for me. 

Just looking back at Otis! I had more laughs and fun 
with that kid than I ever had in my child days. Otis 
was only 40 years old - and we lost one of the greatest 
blues men so early. They say everything on earth is in 
Heaven, I pray that Great God The Mighty will put a 
little piano in a little corner for poor little Otis Spann 
that he might be happy in another world. 



"BLUES & GOSPEL RECORDS, 19Q2-1942" 
Poui B. Sheatsley 



Since 1964 the Dixon™ Godrich blue book, "Blues and 
Gospel Records, 1902 to 1942", has been the bible of 
pre-war blues collectors. It represented a discographi- 
cal effort surpassing perhaps even those of Charles 
Delaunay, the pioneer discographer, or Brian Rust, the 
acknowledged master, largely because DIaou and 
Godrich started with so much less. 

Early discographies ignored blues and gospel music 
entirely, except for figures like Bessie Smith and Ma 
Rainey, who were usually accompanied by known jazz- 
men, or like Pinetop Smith and other blues pianists 
whose work in itself qualified as "jazz. " No serious 
effort was made even to list the "country" blues artists 
until several years after World War II, when Orrin 
Blackstone in his "Index to Jazz" and Dave Carey and 
Albert McCarthy in "Jazz Directory" entered the first 
fragmentary listings. The meagerness of our blues 
knowledge in the Fifties can be illustrated by the fact 
that Blackstone listed only two Charley Patton records, 
and "Jazz Directory" never reached the letter "P". 
Until Dixon- Godrich's 1964 volume, therefore, the 
blues collector could not even find a bare-bones 
listing of the records made by the artist whom many 
now consider to be the most influential of country 
blues singers. 

Publication of the Blue Book coincided with, and 
further encouraged, the hugely increased interest in 
country blues which began manifesting itself in the 
early Sixties, and which was given further Impetus 
by the regular monthly publication of the magazine, 
"Blues Unlimited", starting in April 1963. A long 
series of additions and corrections of the Blue Book 
appeared in successive issues of BU, and many 
others were obtained by the editors too late for in- 
clusion in that series. Now we have a revised edi- 
tion of "Blues and Gospel Records" which is a large 
improvement of even the superb original. It is, in 
fact, the best discography extant and a very model 
for future discographical research. 

It has, first, been given handsome publication by 
Storyville Publications and Co, It is sturdily bound, in 
hard- cover blue with gold lettering on the spine. The 
pages lie perfectly flat wherever one opens the book. 
The size is unusual, approximately 63 x 8, rather than 
the conventional 5g x 8-£. The pages are thus slightly 
shorter but more than slightly wider than we have seen 
before. This wider page has evident advantages, for 
it permits the printing of lengthy song titles, reference 
notes, and multiple reissues on a single line of type 
in all but a few cases. This results in a much less 
cluttered appearance, evident throughout, but especial- 
ly in such complicated listings as those of the Memphis 
Jug Band with their frequent doubling on different 
instruments within the same session. 

The revised edition contains 912 of these pages and 
the dedicated blues collector will find himself consult- 
ing almost every one of them. It is a marvelous book 



' for browsing. Indeed, theie are 36 pages of informa- 
tion-packed introductory material even before one 
comes to the start of the actual listings. Included in 
these early pages are brief histories of the nine pre-war 
record companies most active in the blues and gospel 
field. These histories discuss the various label, 
numerical and matrix series of each company, the 
source of their material, and the scene of their activi- 
ties. For the four companies (Victor- Bluebird, Okeh- 
Columbia, Brunswick-Vocalion, and ARC) which 
recorded extensively in the field, detailed listings of 
their recording trips are shown, including dates, places, 
and artists recorded on each trip, 

The discographical data themselves, covering every 
"distinctively 'Negroid" folk music record made to 'the 
year 194-2 and encompassing 781 pages, may be 
regarded as almost definitive. The listings are probably 
99% complete, and 98% as accurate as they ever will 
be Hardly any previously unknown blues records of 
this period' are likely to turn up in future years. The 
many "unknowns", "possiblys", question marks, and 
"circas" which dot the discographies (for the authors. 
have been conservative; if they cannot verify a fact, 
i-hev leave it open) are unlikely ever to be finally re- 
solved in very many cases. This is just about it for the 
pie-war period. The data are of course arranged 
alphabetically by artist, with all of the performers 
output listed under his own name and pseudonyms care- 
fully cross-referenced. Thus, the entry for "Kansas 
joe" notes that this was a pseudonym for Joe McCoy on 
certain labels, and details are found under McCoy, 
There are copious notes concerning doubtful points, 
such as gaps in matrix listings or uncertainty about an 
artist's real identity. ";. / : _. ;■-..■ 

An unusual feature is a small "m" m the leit hand 
column just before the matrix number to indicate that 
a particular title has been reissued on LP. This is cross- 
referenced to a 8 7- page listing of "Microgroove Issues 
winch follows the discographies. The microgroove 
section is in two parts. The first lists alphabetically all 
artists any of whose titles have appeared on microgroove, 
the LP or EP record on which each can be found, and 
the matrix numbers of the titles on each record. The 
second section details the content of so-called "Collec- 
tion LP's" which include the work of more than one 
artist. These are listed alphabetically by label. A 
Qi-obiem, of course, is that this sort of information 
dates rather quickly, as new reissues appear and older 
ones are no longer available, but at least for a while 
these LP listings are very useful. 

Finally, there is a complete index of all accompa- 
nists listed in the book. 

it would be hard to imagine a more helpful volume 
for the blues record collector. It is to be hoped that 
thosp. who already own the 1964 edition of "Blues & 
Gospel Records" will not deny themselves the many 
added benefits which this revision offers. 





"VAN" ON GENNETT's SILVERTONE; ELECTRIC 
GILLHAM; CARUSO AND ELMAN'S SYMPHONY 
CONCERT 

from George Blacker, Cheshire, Conn. 



1. 



Here's an unexpected Gennett side by Van and his ttario _ 9sraPmber his * 

Orchestra, released on Silvertone 5062: "My Blue tin . you read ™J; " *£ 1%TTZ^J 
Ridge Mountain Home/Just a Little Way Away from recording of J^ifZZT 1 ', a bis Chica 



fteme.aber K£NN* SHARPS the little boy who used to 
bother Sid Stone, the Texaco Pitchman on the 
original Milton Bsrle TV show?? Well, he took 
Stone's advise to 'gat away, KidJ'. And now as 
KENiff SKAPIR0, he's producer of an **?-**** «"«* V . 
.qpoov- Tube' in NYC's East Village,, RICO LANZA, 
"ario's son ? cut a record In Italy dedicate to 

ALLAiN' JOIIES may be in Broadway show by the ■ 
Remembar his great. ; 




. CONDIT ION GUARANTEED 
3ID BY NUMBER AT LEFT OF COLUMN. RECORDS SHIPPED 
..RR^XPRESS (CHARGES COLLECT) UNLKS YOU REQUEST 
. jfiMSCEL POST AT YOUR OWN RISK. WINNERS WILL BE 
/'NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN 
: [BE SHIPPED ADD 25 CENTS FOR PACKING CHARGE. 
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;2. S iA?i £ fi ii Al9oZith«rn,CynbalomonnevEULPH BINCHiM-RastuBSkits5750TrAg« 

170 VolgaBoe.tman/Ciardesyi247B2'/# 16} AtT«TepW»/J«sta VI17818 E 
JS.™ BALLEW ORK (Smith- v^EarlyJOs 2fA AtWodding/Goldrt»ln "18231 E# 

171 VlliVKsrryKidcmVfHl BA33233 E- 265 Joyt!Ide/BroJon»Serm.n"185B7lli8 ( 
l^J'l 'wclorrt Laads LB.be! fiOYrAKO 266 BoylnBleachl-a/Posauia "3549QV# 

172 Zanpfuj-verbupe 423! v f D.f.ViD BISPHAU sings 
^NDJi.lf.COt^TREAM 0UARDS-5OYrAg. 2<-7 H»IolR? 3 o 3 /Loohl.on,ondCOa,5420 I 
175 InrantrynBgnrtBaroheBas^ViesOOSE- BILLY BISSST Engl.OrkOnltalTDIsW 
BMD_AWILLERIA d.liEJICO-SoTpAjf* 2"6" ZuUTrZifoA'^KilGSi^M^^ 
l74Maxl=anMa.1.nlAnthm/pt2VI622l45#E "==>"-di°n | J«JlaveP.abov9 ~ 



FRAKK BUMECK-™=Matl rul5QYrAg. CHRISTIAN TJUVELEfiSJ'lMH.grO.ip.l 

54? p a llW0LS£y/S.lll(wyHMartVll6jlZV# ^"oJu^IlirtoTw^tSartepmcaTJTE. 

346 A n tonyAdr M 0v«PB.dyCa»s>ap'>352l6E PATSY - CLME ..w.Bt.rnO.loUIi 

PAUL BUfSiS-V»udeSp«ola,-tiy-SUi»«ri(Vert 43^ Po^rWimReSBH/Salklng DE30221 N 

y0 IblsAtOpsra /Dav-aMajtln " 5117 ?£# q-IL COLEMAN aRKamoaBand*20s fy» 

HENRY BURR 50 yrs ig« -psichpNoGp 433?B.CarafulY8ungLatSy/Cl«udDE3&'6E 

54S SaT«Ann»J»»m!/eraceK>riuiCO|2055 N 437«D «il.I>uii!/Bn«aEy«BlueaY014356E 

343 OvurYondrLilissSpow/Don "2670 W COLUMBIA MODERN DANCE REC0aSo«l?15 

350 MwtP alBasMary / Do noyau "2?8o £ %jg Hailfa : flonWiatl/t'Pl]lo«C0ar543E 

351-iHi«r«RlvrSh»iionFHnra/ 0033025/ E- chjus CONNOR oldiaire-ithRayETlisOPk 

352 yihwiILoatU/ tMiftmlgr VI17275 E 435 TMS^rooiWiiid«rA M *A™i»7 N 

353 MOTHER /CampbtUaBurP VI17913I#E 440 I illssUS8/Me E rtS ! >Puir'"1105 M 

354 DaddyUB»on!dether2Ms/ VI1B656 E 44! TilMOtrt4?«arn/WYa3lDo"1121 H 



355 Bwn»se{P°9ri.8S34tot)VIlB710 N 
3 56 MidniteRss s/£"yN "• VII Jl 8 6" 



MnmtwlLlTAHf HAND nearly^OYrAgu "' "J>kAUtflt,u.waU3Bities,Ala9HotSaJ! RIJ3SE BnZ74HS-H.t il * 

T/5 ■ff M M'f.?t72S'dR.iitoP0b BA2061EVS' I£ ? Le&addyHoldU/Wful JAlfDEiaoSi; TO* MlT.KbfrjS'vi Alnrvflr^mVIl WE TVrf 

IP1UNK BANTAJln.20 BSmi «tnP,.„. BEL BUWC imB.iP.onrti.n./^ffiso^ ^g BATONS f^liSr 

.crew /EV# 5 5 g loifsSo^/StrengThngs C0333B1 V# 



BUSSELL AHto orKi-tParadeFai-.- 
aOorldlBUad«OrLlza / 
: J 'LIL AiWSTRONO,Joriah,t 



TVS' SvsetUan/rtharnBaiv VI13B3JV# "JToTfowftriVoodpBoBerSSei 

OiARLIE B/UVJET Ork BERT BLOCK 0RK.-JacitL-onard_v9 ,,, . ^. z- a" , " , , "■■ „ 

%*™&^?*™™w i^ Ti ie r ^!-/-i-.^206 « ^B^r^ c ^s 3 

Ty= " " -.im/StartdStmrtng DK3S?1 J 

.. .. - /sir. ,„'_T. 771 PV 



r/Ci n coERA1026-^ 78 S<=rub BeH «» a /C a nitRe 1I1 » 1B bBiro?75E-V ^J'JfL^J^^A BAJlb-^DYrAg, l^l,"!!/ 
'£0'^?:™ ^„L «° Wash!Jhirl»igAlIs« JaanDEle^W £LUE_aRA3S_FO0TWARUERS-? a ]< fi 2B O th31d Ss'fS?- 1 



442 MissdiliiotlonaTruatimia "I13B N 
C00K_SISTERS sing in 20a BR3668E- 

EDDIE COOLEY a THE DIWPLES BaaiTeoal^ 

444 Pplaollla/foman ROOSTezTlPjl 

445 Drlftwaod/SparkMBtPlm^'626 HI 
HKRB_C£OP%JiotBlu»s»ail«i*AIlSt»n! 
%4& RsidyMl3Ea<rtty( *l5«8tiii0 K7037 > 
GI0ROE_CATES ORK'FancylBptPlajrlll/EV^ 

44>flsnaJl«na?PutLltaaDut(;on4LS02£2 



Ridge Mountain Home/Just a Little Way 

■-■- -■ " offers excellent solos by now on LP. 




raSScOVERYOF SMOKBY HOGO 
!-,:.:| aetum of a Texas Blues l^^tsd 
' p 5LUES WORLD OF SP1VEY RECORDS IN STEREO 

100SEVELT SYKES And His Koochie Kowhi® M 

\.% Roosevelt Sykss - Fat Daddy Jump 

V2 Rooswsit Sykss - Drssser Drawers 

^-3 John Hammond — I'm Lsavirif 

^-4 Victoria Spivey - Black Gat 

%~% ' mmmmlt Syk«-Koochid Koochia Man 

SMOKEY HOGG And Hit Washboard Trio 
kS SffldkW HofS ~ Smoksy'i West Texai 
A-7 SmoNay Mogf - Laura So 5we« 
B-1''"SAi6Key''Hogg - My Baby Left Ms 
B-2 ; : Wa&bcnrd Dew - Doctor of the Washboard 
8-3 Soiokef Ho§g — Baits Are Toning 

WILLIE DIXON CbteafO Blow All Stun 
n.& vvsilis. DsKon-Down in the 'Bass-ment" 
B* Sunnvl«m>"Sitm-Blu« Drove Ma Out Of My f 

^8 Cr^in* Marie Dwon - Three O'Clock in Tha Morni.^ 
8-7 Johnny Shines-Lonesoime B^Jroom 
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Home". "Blue Ridge" 

clarinet, trombone, trumpet and sax, each getting 
plenty of blowing space. The reverse side has 
nothing special to recommend it, but "Blue Ridge' 
is definitely worth the price of admission. I 
recommend it highly to all who may chance 

upon it, 

An oddity from Columbia, given to me a week or 
so ago: a flag-label copy of Columbia 328-D 
("I Had Someone Else/ You May be Lonesome" - 
Art Gillham), which, though obviously an elec- 
tric recording, has no encircled "W"'s in front of 
the master numbers. According to the 1928 
Columbia catalog, this is the first 10- inch elec- 
tric release, and I have a later black- label 
pressing on which the W's do appear. The master 
numbers are: 140394-2 ("Had Someone") and 
140125-7 ("Lonesome"). 
3, Recently, I found two 12-inch single faced 
"Symphony Concert" records, apparently the 
product of Fletcher Record Co. of New York, 
producer of several labels including, Olympic, 
World (Lateral) and Operaphone. I'm told they 
also did contract pressing for Black Swan. The 
records are: 

3109 - "Addio alia Madre" (Turiddu's Farewell - 

from 'Cavalleria Rusticana') -Enrico Caruso 

3110 - "Humoresque" (Dvorak) - Mischa Elman, 

vln. solo w„ piano ace. 
The voice on 3109 is recognizably that of Caruso, 
Assuming that both are pirated items, they appeared 
originally on Victor Red Seal discs 88458 and 74163, 
respectively, 

I have a 10 -inch "Symphony Concert" record (14250 
"Gypsy Blues": Fanell's Dance Orch./"Wang Wang 
Blues" : Elite Dance Orch, ), whose label differs from 
that of the 12-inch discs only in that the word "Reg'd 
appears in small print on either side of the pictorial 
trademark, an "S" enclosed in two circles, with a 
design of leaves on either side. The 10- inch record 
has the catalog number printed at the bottom, the 12- 
.. inch, ones have it about in line with the center hole, 
at left. The design is markedly similar to that of an 
earlier "Symphony Concert" record made in Germany 
before 1914 by the Isi- Works International Record Co. 
fox sale in the U. S. My one specimen of this latter is 
no 2219 ("Irish Jiggs (sic)" - in 2 parts, played by 
H M Irish Guards Band, mxs. 4535 (n wax) and 20194 
(In label and wax). Side A label copy listed master no. 
20193). The major difference between this "Symphony 
Concert" record and the American- made ones is that 
the pictorial trademark is made up of what could either 
be an "I" or a "J" intertwined with an "R" Inside the 
circles, r . 

The obvious question arises: how did this outut get 
hold of these Red Seal masters? I would like to pro- 
pose this theory: they may have got them "under the 
table" from Deutsche Grammophon Gesellschaft, who 
produced those cheap "Opera Disc" records from Red 
Seal masters that they had acquired before World War 1„ 
when they were the German subsidiary of the 
Gramophone Company (HMV). My reason for guessing 
this way is that both records bear traces of what may 
once have been a raised outer rim that was scraped 
away. The raised outer rim was frequently used by the 
European record makers in the earlier years before 1914. 

Has anyone else seen these records, or any like 
them? 
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u» l- .. GEORGE LIBERACE, once a big Chicago and, 
Las Vegas band leader and pianist nowadays Is the .., 
Lester Lanin of oar West Coast, He hooks bands for^ 
various affairs bM doing very i»ll. j""^ 8 "^ ^ 
raadars may recall his trioky hot rendition oS— 
"JttltrSt Rag' on pianola CHARLIE BARBMav.;:, 
played tuba all around his nrtlv* Atlanta Ga a :;:■.; 
lat.r a^8 North with Art Landry's *>f d W« ^^i 
Reichman was the band's pianist then) nowadays iB.,,_ 
a NYC booker.. EVELL 'EASY' WATSON, co-leader of, ^ 

Wats on* S Bellhops was recently s esn ^loirtng sax with; , ; 

with Ringllng Circus Band in NYC«s Madison Square..,.^ 
Garden „ ROBERT ALDA who was in Guys a Dolls, etc. ^ 
years ago has been Piloting_an Italian P^g^ * 

over R 
tared on : 

Srm^AldThVb^n ^ost successful on the 
BroLiway stage, in TV and in films.. JOYCE BRYAOT >: 
the singer who entered a convent, is planning^ 
D. PR0FUM0, -who got Involved In 
has been very 



:::i B LETS DO IT/THE LAND ¥12174? S $] 
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..51-wtop.AyoiWl.Mling «4MSiJ , 2 . MahagwHa ll^ x t. n d.<lSptadl*Dl.) b'uE B^™ 0W^ S C^l 8 l! 3 LTORE "* 3 ^M "^ 5 .n-VICTOR 7«5 f Jjg«T^(R«JC^l.nd. rimi.LiniD4 01M 452 L<Mdl«AHwXl ^B73U ■# 

(Inl It ««h««»»H»I-Wn«h.rSid.T. B2 ra680 W^Ts^SlSiTWfert^L^B^^f- ^ «^lMrt'V.-D.h¥l.nlVI8B©3Wl ^ P*a(0»U ( Mri.r)/S.rtrt-«--T« H *53 AIOUC.l«t. Aid. 88127^ 

WW E 34.Fire W ork S /-TwoDeu 3aS PAoR22affl*l J& ^^l^ZfiZZ^^il^i 2 ? 8 Cl m Ut../ihl.BU«.^i5K! *# S«v«l«i.tp/CPWk)Si n B» BR7©8£# 455 PEARLPISHEaS-JsOslsEno.rBBSBOE 

S«« \ ^ 0rtKoBlu«A»«fft5tPUtP».B2443Nn MLL^B4RTLEY f lfw^1^^f ^O *W m0HOH-I..Pa^/*Sij.lr»13filSr 3 S8 Vlrginl^llB^^und OOJfiGlBrV^SS S 8 l»™.Inttu. 8 t«Dr»(S««i)B390M 

L ? S »»V«rl«tyBl/Whattaao™VI2016Slltt Tg^LSI™^^^!™™^''"'''' POKOHKfflidaw) 3«3 M.okOCWLrt^OO..*.. C03S^2E# *57 TP0VAT0BS4U. S p S <«d a ) 83030^ 

w « HOTfEHirhirfrvirfAi-*B..« , ^i«»™ift;i J//;-'; ml M«™i'i.m'li CMKM»4fjf M ^.t..^^.,^..! , Jm .„_, 3Jo Lerd»Ajbiii«itL««Ev««n n n molten e 4«!fl CR0ClFIX(wliihj9iHW!rt) 8J05*tf 

TROVATOH£-H»strl(SeiMnHelnlc850fiOE 



£-a£tafM ?*" ^'^^'^'V^^^^^ 411 DEeF6335 ^f75 

W;W&itoMl* Mlns 
^;':J:toiMl« In Khaid. 
^■■■M ;; Ip ; B»X1« StJSary 
-■tfSSilt BulldWorWirtHsurt Of Roa . 
« ; Ka«iS I PaBS®a'"By YowWlmScw 
*l3v HiasBUWLY! BslDWsSr! 
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S*«R r 57 H0 "EHThteTh a 1/NrtRaff '703237* ^M BmZAn^In^ltl^TZ *lf ^0 01d T L 1!J rtllt e AtP«ps/,/2VI43 3 5 tI ^ ^ L.rdspAmi«ritUIdEir,»0n(F C036751E *58 CROCimtwliihJsunwlO 

74335^ ^ucrftfrt.iflrt! m?5402E co.mr ^s e aii^!1 ,^»l ? ^ 2S2 FiddiF a ddi/chi k nRe ,i "1013^ ^7^ H 83 «^/OaiN™ e dN C tti«,(i ra )"370Bi n 46o str>^'^*io«i^(EU^8jaB<tf 



i^^rtinalll) 8S5JB E 10CI SilentNltc/MenotianJ VI17842EyE (TBjh.inaOsi^lfrtur C036766 N «>MNI£ B0S'ra.L -ReclHrtDlXll! 375 0.fant2H«iiyTiiintN<iO»<>d 



ov7r"RSio Station WEVD in MYC. He was also fea^g 

Broadway in the revived hit show 'Front:,:; 

see him back in aotion e Hist 



OK6422 E# 4& HQLET04tetj'AJ)b«t,B*ir«IK»iurjSO00I# 
OK6547E#E 462 RIOLCTTOlOuartaOra/IloriMoblloSOOE 
OK6616NE 4fi3 L'AddloANapoll/Canat«PeM»VI 502 E 
UK6720KE 464 ForUAl«n»/A Drtam VI 5°7S?S 

»» VAai£TY g51£E- 465 AHDaEA-Csra9B«lUEggl»/flavl«rl&- 

i^SESlBiF ™ssKSsrs:sss„ sssKsHsir ss^sxbsD''^^ 

;siSS";;S^SSSSS. ?s£!!!i"«";::.g''S/co a 77w w«-S^<i,*j»)SS» ■B'l.M-.m™^,, i,,,,? ..k^jj.,,!.-..™^. ::»»»g;gs;sSX5:s:s SSww 

^:\22vWan4DaddyRoo)dis2Slaap/ \TI18626E^ 
ftlj:WufSytUirflBE/PoButlfyfly ! '13641 E 
S^Kasp Hovtn/UdBaSuirplpBed "18643 E- 



DBifiS^; 377 W««)HlD.H. f 



5 Ay ASH alngaOrar ^OYraAgs 

rd4m!»nlLsav«WorldB9hlnd/C0al77ZVjS' lJB'TakeMoBaokBaby/Plarta 0K^44OE^ PEHRY BOTKIN -Banje-MtiltlplRscardlra JDi "-"-"»"«« -oo^uvp ^ „, B .„„ , 41 d ,'/ Mo «rt:rl f M.lnki 8042«! 

105 KySm.ti.ABrbl*»ll. OO^SUE 1„ ln.^ V l.ZvJ^n^%# *& BotkM^JsB^d/World BE27730E^ 3 8 3 Brllll W tBlrd/Si n< S-ll.TI o 054.l.25 *g ^^ a^S^fifsMW 

m tChHrH«,s™rt SJ20275E- 201 R. ld -S.t0./7thl„^ 203003 N ^? WJ.7 Bgll«. r(,1.0m73g5 H jM MWH«:T.r.»dwS-ng V1B5073 W t& ".1^*^ 2 ^57M 

I ASHEMHoMPtodeheaver-DuB-fc , n „ „ <„_„ . Z'™™^ . V .^"f™£ " JU fl,„.' 7g:;;j^ . '-Th£i=c ■ CAMPBELL & BURft-dusat SOPlusYreAei. 4 Z Z ^IMi^ /?^ 2 _ a«W« 



eomaback.^ J0HM 

the Christine Kealer s 



doing" social work in London's slums, . HUOTZ 




"TTi^cc T CAMPBELL & BURft-duoat 50PlusYreAgo ■"'* ■'•—"—»/■-- ' «— - 

3S8 LlghtLa.pon.uvF^STTpi. a 26SSS^E ^ B^^ra«/O!p0.ffMaMll010JI 
TKfu^jWr 38? F8P«vepBloTmBubbH8/H„Burr27oivs< £*M™. .^I'iS^ , , „ „.„»_ 



:_-___-„-„ ■ - J ^LlttlBlusblpdofOuetCfladyaHicslCHAS BB«TLY OrkHotJunpBluea 7Srf.«. ^9? lraPop!iy»ThoSailor«smi/euck 

114 UpBroker.Vow/F8reinlneG9n(l8p^el32^01plIsY(>u,B.yIsMB V120lS3£#E loo FDgHDr^n0P5a.t^Mrt M )KIft044].»( , JOE CAMDULLQ ORK-ZOsGsodaeasarch $1 



WIHIFHED AT'.VELL-HotJaa2RagPn9 "^#E 205 Dle.ru /LwiBjame3 Vltl015'5< SOPHIeImsLSU 

>sgStFromHr '>--■ — . «~T - - -_T -- 



480 UreMyEvthna/F'lowiirS«uqu"3B04 I 
483, Enl»rpi/pt! DE2S213 E 



594 TuPklshTowsl/BlongMs HA211E- 4„| s,; 



Roek biz as half-owner ox a iru^ ^ m^nH-- thr ;; -'* ! ^a^BiBi/iio i8??o e- 

Wew York, called Mother Goose.* JOJ^i iJv,-.ruvi«j,-. ww, /: .- t i: ,^;^i AJnl K M yD aP ii in/ i iM(1 i a B« I .g.is802E 

i ^«* \ivs3 on the West Coast nhsra ha plo^^i^^:;-~V^w-^«*'f.s»iu/Sird,i'«th.ri863*E 

pianist, lives on -sne .«»*. -,^1^ baok-W ; - Jg; q. ByJingy f siw.g- Mb^&itn 356?6E 

occasional dates in swank spots ..Gstting DaoK.Tia. ,,...;,,,,,, , .^ ■ lft j fllmW/ / S - irai K^ hs . a 357o7E 

«arto l&NZAi the four children of his, bsing. ■■.,:■:■/,,; 3 ; ;. : , : , : .,,,:^.H. 6 i.b» SM /AiiF 0I 

Zrt„ i» •*,. a™* «hiw hop.'., stog-r «««f ;^-^i-«E-£^~3SS. 5S'. IS SS&S-iSS S"E/SL Ji-™ ! - - • KlSssss:^" 9?« SfS.JS^,:^"! 53 ^*. ••> ~«..»«v«.™ s?jl 

ROOUDSVILLE IS Still artlf. . l\» h ™,^*,™ !„ "iSSSl^ffiSr.,.,. ,U, W " "'" " "" 



u .„,l. JOSEPH CAflTHORNE-FamadAcrtsrYiiittysiir 

iiiJSgS'Si 1 ^ 0BK -BspepTakM /*1 llfi C(jrtwatianHM/Bouni:9Boog^ T 13438# Ohman-pno) AwiyTTorld VI214JS E. iwi r.-.-r-o-.j, ... . ..i° „?I . „ Mi 1.1 „„„i.ni.«ii/R.rii„-h.^ Wl iSWttfl i._CaULJ)<lartn-S»l» _ /MEBJ15J « 

;3 T ®mnt/F0M/BlllDombaa«£0LL0780VsV &EO attIE ADLB&FineJassSaJShoi 

Jl^nr^^h.PaJVICTOMA SPITO-V*) Tl7 T^^tartjVPM ggUgfiSS!* NORA Wr £ s .Ij-ThertWl™ -50Y re A g .BRi SS M5lR«thB«U Ork Kvta£ " H>bl! CJUJT0R' .ldl..-*l 



!"44 E-75/ 303 BabyBaby/BAllTlnii 
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"st^.V especially ~er theatre. H*^also « : ^^...^_ ..„., 

,. hu5 financial interests *^«^£%gm 1 tgS^S£ST 

r.nor.rv. FTK1.DS. in retirement for years, nas. so^ , w 



GRACIE FIELDS, in retirement „i*-<™*r- ■»■*■-* 

hw life story to motion plrtures, Sh.. * iw» ;.. ^-;; a-;;,/ 
70 - and living in Italy with her third tajtag*^ 

a radio TV-meohanioO Boris "P^^^^SSul ^^ 

EUGENE THROHEBERRi-, the marvelous Marv.^thajpn^. .^... ., 



"Canaan«DalTorK[or ! '86327 E 
■chCanoa Ork 

TO14B08E-.VJ' 
It* HIS ORK 
>0ked0urt{Wh.oVooal) BR6755 E 
:: . .. ' ".' DE 584 E#E 

iMnherForOne Jam Bs/(k!nePalDE6*37 E 
; '6»ij*P«aHaJ*ULp/Ser«n»d» BEL07I E „„„,„.„..,„. 
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402 ThatsPl«irtjr{Hc>iBlX±olrid)'>'34871£- BET H CKALL1S 3it W 3in20s91u«aV«ttll«HMl» 
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